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Just before the college community departed from the campus for the winter break, the United Staff of 
Columbia College, the college’s staff 
union, had rallied for a cost-of-living 
adjustment, with COLA signs and soda 
cans decorating the walls and stair-
wells of many campus buildings.
As reported Dec. 14, 2015, by The 
Chronicle, the staff union has been in 
negotiations with the college adminis-
tration for almost three years to have 
these requests met. In the meantime, 
union members have made it clear 
they will reject any merit-based sal-
ary increase proposals until they are 
granted COLA. 
While the union and the adminis-
tration continue to debate at the bar-
gaining table, a Jan. 12 email to staff 
from Michelle Gates, vice president of 
Business Affairs and Chief Financial 
Officer, announcing that full-time, 
non-union staff will be eligible for 
merit-based salary increases has some 
members of the college up in arms.
Many staff members oppose merit 
raises because there is a perception that 
the merit-based increases could foster a 
subjective, manipulative atmosphere in 
which favoritism could lead to certain 
employees getting larger raises than 
their colleagues regardless of true merit.
While Columbia markets itself as an 
all-inclusive college, its very own staff 
is being divided down the middle. The 
merit-raises spark a debate that begs 
the question: How can Columbia’s staff 
work toward a common goal and prop-
erly serve the student body if they are 
not adequately compensated and feel 
undervalued by the administration?
Even the most dedicated staffer could 
be discouraged by the competition and 
politics that the merit-based raises 
could incite. Some may be motivated by 
the competition, but others might lose 
momentum amid the personnel distrac-
tions—all because the college refuses to 
grant its staff raises that align with the 
current cost of living. 
As reported in the article on Page 3, 
administrators would be eligible for the 
merit-based raises as well. 
The potential for administrators 
to receive performance-based salary 
increases is leading some to question 
whether the college is further reward-
ing those at the top of Columbia’s 
hierarchy and neglecting to meet the 
needs of the people who are already paid 
significantly less.
The climate that initiatives such 
as this have fostered at Columbia has 
already inspired a parody Twitter 
account—presumed by many to be run 
by a disgruntled college employee—and 
if the tension continues to escalate, the 
college could see retaliation kill profes-
sional morale collegewide. The college’s 
higher-ups may be looking for creative 
ways to inspire change, but they should 
not resort to enforcing poverty as a 
motivational tactic. 
After the college’s staff has been 
told for years that they will be granted 
cost-of-living raises when Columbia’s 
enrollment figures appear back on the 
rise, it is time Columbia cut the act and 
reward some of its hardest working 
employees. With no credible signs of 
improving enrollment numbers, it’s a 
worthless excuse to tell the staff they’ll 
get more money when the college gets 
more students. 
What the administration should take 
into consideration is whether a “vic-
tory” at the bargaining table is doing 
anything at all to benefit the students 
who pay continuously rising tuition 
rates to attend the college, and whether 
Columbia should be branded as a college 
that doesn’t value its staff. 
» KYRA SENESE   
EDITOR-IN-CHIEF
 ksenese@chroniclemail.com
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Non-union staff offered merit 
raises, union fights on
WHILE THE COLLEGE administration and the 
United Staff of Columbia College battle 
over merit pay at the bargaining table, 
non-union staff members—including the 
administration—were offered perfor-
mance-based salary increases that could 
be awarded retroactive to Feb. 1.
According to a Jan. 12  email to fac-
ulty and staff from Michelle Gates, vice 
president of Business Affairs and Chief 
Financial Officer, the college allocated 2 
percent of the base salary for all eligible 
full-time staff to be distributed to each 
department for potential raises.
Those eligible for the raise are staff mem-
bers, such as managers and administrative 
assistants, whose positions have not been 
unionized. Union members as well as other 
members of the bargaining unit—workers 
who can be voting members but choose 
not to—are excluded. According to college 
spokeswoman Cara Birch, there are 208 
eligible full-time, non-union staff including 
senior administrators up to the president.
Eligible staff members will be measured 
on a performance rating scale to determine 
whether they qualify for a raise. Those 
ranking in the “does not meet expectation” 
category will receive no raise while those 
ranking at the highest as “exceptional” are 
eligible for a 2.5 to 5 percent raise. Other 
rankings qualify staff members for raises 
ranging from 1 percent to 2.5 percent raises.
“Salary increases are based on perfor-
mance reviews and ratings, so they will 
vary by individual, and are not guaranteed,” 
Gates said in the email.
Gates was not made available for com-
ment for this story as of press time. 
US of CC, which is nearing its third year 
of contract negotiations with the college, 
has publicly rejected a merit pay system 
without a cost-of-living adjustment first, 
as reported Nov. 2, 2015, by The Chronicle. 
The union has long sought across-the-
board increases for  its  members, who have 
not received a cost-of-living adjustment 
since 2012, according to Nick Hoeppner, 
US of CC president and an engineer in the 
Radio Department.
Hoeppner said the timing of the  announce-
ment is “unfortunate” considering the union 
is still actively negotiating with the college. 
Hoeppner said he thinks the announcement 
may have been made public to possibly create 
concerns among union members.
In an emailed statement, Birch said the 
college gave the  union’s bargaining com-
mittee advanced notice at the bargaining 
table about the non-union announcement.
“In our continued dialogue with US of 
CC the college has been very clear—for 
many months—about moving to a per-
formance-based salary model for its 
non-union faculty and non-union staff,” 
Birch said in the emailed statement. “For 
non-union staff, that program could not be 
implemented until after the performance 
review process, which ended Nov. 30.”
The college recently denied the staff 
union’s proposal of a 5 percent across-the-
board increase, offering a counter-proposal 
in December that was similarly calculated 
to the amounts that would be divided for 
the merit system, according to Mary Badger, 
Columbia alumna curates show about gender diversity at The Arcade Gallery»ColumbiaChronicle.com/Multimedia
US of CC negotiation chair and director of 
Theater Facilities in the Theatre Department.
At a Jan. 21 general membership meet-
ing led by the negotiations team, members 
were unanimous in their decision to reject 
the college’s proposal, which according to 
JeeYeun Lee, development and communica-
tions director for the Center for Community 
Arts Partnerships and secretary of US of 
CC’s bargaining team, was a 2 percent pool 
of money to be distributed throughout one 
year that combines salaries from the bar-
gaining unit’s full-time members who were 
not hired or who received raises after May 1.
The 2 percent pool would also be subject to 
change in upcoming years at the discretion 
of the college. Members at the meeting also 
decided by an overwhelming show of hands 
that they want the union to negotiate with the 
college for a one-year deal with the ability to 
continue bargaining in the future, instead of 
going forward proposing a three-year deal 
that, according to Hoeppner, was rejected. 
While some departments, such as Music 
and Creative Writing, do not have any 
non-union staff members, Jennifer Loeb, 
coordinator of services for the English 
Department, is the only staff member in 
her department eligible for the raises.
Loeb, who cannot join the US of CC bar-
gaining unit due to her managerial position, 
said she is “thrilled” about the possibility of 
receiving a raise and she feels “lucky” to not 
be a member of the bargaining unit. Loeb 
said while she feels comfortable with her 
ability to earn a raise, she understands the 
union’s desire for across-the-board raises.
“I would want a sure thing, too, as opposed 
to something more subjective, unless 
something more subjective gives me the 
opportunity for something even larger,” she 
said. “Personally, I’m someone that’s always 
working my hardest and trying to be at the top 
of my game at all times of what people ask of 
me. I would hope that in the end that would be 
reflected [in a raise] and be something steady.”
Unlike Loeb, Jennie Fauls, assistant 
director of the Writing and Rhetoric pro-
gram who is not a voting member of US 
of CC, is ineligible for the raises because 
she is a member of their bargaining unit. 
She added that she is frustrated she can-
not receive a performance-based salary 
increase, especially because she has chosen 
not to be a US of CC member.
Fauls said she hopes this announcement 
will push the union to settle on a compen-
sation deal from the college.
“I hope they will realize that it’s a pie-in-
the-sky dream [of 5 percent across-the-
board raises],” she said.
The idea that a merit pay system ensures 
raises for non-union staff is inaccurate, 
according to Badger, adding that mem-
bers of the staff bargaining unit should not 
worry about the college’s deal for non-union 
staff, and it should not sway their opinion 
on whether the union should settle with 
the college for a similar proposal.
“The union members should not be fright-
ened or threatened by this proposal,” she 
said. “There are many factors at this school 
other than us who work here. We are on 
pretty firm footing because we’re still nego-
tiating. They shouldn’t be threatened by 
this because if they look at it clearly, there 
is no guarantee that everyone else but us 
is going to get some sort of raise.”
» PHOTOS SANTIAGO COVARRUBIAS /CHRONICLE
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The decision to reject the college’s Dec. 
18 proposal for salary increases was 
unanimous at a Jan. 21 general membership 
meeting for the United Staff of Columbia 
College. The bargaining committee will 
decide on a counterproposal.
CAMPUS
 The Music Center at Columbia College Chicago
 1014 S. Michigan Avenue
M u s i c  D e p a r t m e n t  E v e n t s
Tuesday January 26
Music Student Convocation 12:00 pm
Wednesday January 27
Music Student Convocation 12:00 pm
CAMPUS
Jonathan McReynolds, a 2011 music 
alumnus and adjunct professor, has 
been nominated for a Grammy award 
for his album Life Music: Stage Two. 
TWO MEMBERS OF Columbia’s 
Music Department are nominees 
for awards at the 2016 Grammy 
Awards on Feb. 15.
Ilya Levinson, an associate pro-
fessor in the Music Department 
and acting coordinator of the 
Composition Studies Program, 
was nominated for Best Classical 
Compendium for his work on the 
album, As Dreams Fall Apart: The 
Golden Age of Jewish Stage and 
Film Music (1925–1955). 
Jonathan McReynolds, a 
2011 music alumnus and an 
adjunct professor in the Music 
Department, was nominated for 
Best Gospel Album for his album 
Life Music: Stage Two. 
Levinson is the music director, 
pianist and arranger of the New 
Budapest Orpheum Society, an 
ensemble-in-residence in the 
Division of the Humanities at the 
University of Chicago. Levinson 
said the group specializes in 
Jewish cabaret music.
Levinson  was born in Moscow 
and graduated from the Moscow 
Conservatory as a composer. 
After immigrating to the United 
States in 1988, Levinson earned 
his doctorate in composition at 
the University of Chicago, and 
he began teaching at Columbia 
in 1996.
“I like to base my pieces on his-
torical events [and] on nature—
like the geometry of the leaves 
and the branches,” Levinson said. 
Levinson said he initially did 
not realize the magnitude of the 
Grammy nomination, but every-
one he tells about it said it is a 
great honor. 
“I started to feel how good it 
is for the groups and for me as a 
music director,” Levinson said. 
“I am looking forward to the 
Grammy Nomination Ceremony 
and will hope for the best.”
McReynolds said music has 
always been a major part of his 
life. He grew up attending a 
church that deeply valued music. 
He began playing piano and 
drums at about 5 years old, but 
he did not begin singing publicly 
until his teen years.
“I did not really start [singing] 
publicly until I realized girls liked 
it,” McReynolds said. “It gave me 
confidence to go into high school 
and start singing,  then it became 
my identity.”
McReynolds said he built his 
first studio in his dorm room.
Gary Yerkins, coordinator 
of the Contemporary, Urban 
& Popular Music Program in 
the Music Department, said he 
worked with McReynolds during 
his time as a Columbia student.
“He was always interested in 
gospel—that was his primary 
background,” Yerkins said. “He 
came here with a very open mind 
and [was] artistically curious.”
McReynolds was very quiet, 
soft-spoken and shy, accord-
ing to Yerkins, but was mature 
beyond his years as a musician, 
and knew he was interested in 
gospel music. 
McReynolds said his experi-
ence  as a student at Columbia has 
enabled his music to transcend 
genres and environments and has 
contributed to his nomination.
“[A Grammy nomination] is the 
thing all of us musicians think 
about and hope one day we will 
get,” McReynolds said. “It is very 
much a surprise that I was even 
on that radar.”
»carolyn bradley 
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Music professors honored with nominations
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Ilya Levinson (third from right), an associate professor in the Music Department 
and acting coordinator of the Composition Studies Program, is the music director, 
pianist and arranger of the New Budapest Orpheum Society, an ensemble-in-
residence that received a Grammy nomination for Best Classical Compendium.
» Courtesy ILYA LEVINSON
» Courtesy JONATHAN MCREYNOLDS
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PRESIDENT 
KWANG-WU KIM
IS PLEASED TO OFFER
STUDENT OFFICE HOURS 
FOR THE SPRING 2016 SEMESTER
You must be available within a
10:00 a.m. − 11:40 a.m. window.
Please RSVP for a date
Do you have a suggestion about how to make Columbia better?
Want to share your story and experience with President Kim?
Appointments are 20 minutes and are held in President Kim’s office, 
on the 5th floor of 600 South Michigan.
February 12
March 4
May 6
To register for a slot, please look for  tweets from 
@StudentLoop, @kwkimcolumbia,
or the https://www.facebook.com/CCCstudentloop 
Space is limited so register today!
Limit one slot per student.
If you have any questions, please contact
officeofthepresident@colum.edu
April 15
HE ALWAYS  
LOVED HER  
GAZPACHO.VERGE
WOMENONTHE
OF  
A
BREAKDOWN
NERVOUS
BOOK BY JEFFREY LANE 
MUSIC AND LYRICS   
BY DAVID YAZBEK
BASED ON THE FILM BY  
PEDRO ALMODÓVAR
PERFORMANCES
WED, FEB 10, 6:30pm, THU, FEB 11, 7:30pm 
FRI, FEB 12, 7:30pm, SAT, FEB 13, 7:00pm 
WED, FEB 17, 7:30pm, THU, FEB 18, 7:30pm 
FRI, FEB 19, 7:30pm, SAT, FEB 20, 2:00pm
TICKETS
Free with Columbia College Chicago ID 
$15 General Admission 
$5 Senior Citizens and students of other schools.  
Purchase tickets online at tickets.colum.edu
WOMEN ON THE VERGE OF A NERVOUS BREAKDOWN is presented 
through special arrangement with Music Theatre International (MTI).
All authorized performance materials are also supplied by MTI. 421 
West 54th Street, New York, NY  10019, Phone: 212-541-4684    
Fax: 212-397-4684. www.MTIShows.com
FEBRUARY 10–20, 2016
A NEW MUSICAL
DIRECTOR AMY UHL
MUSIC DIRECTION MICHAEL KAISH
CHOREOGRAPHY COURTNEY RING
GETZ THEATRE
72 E 11TH STREET
colum.edu/theatre
CAMPUS
AS THE COLLEGE works to recraft 
its image, select students were 
invited on Jan. 13 to participate 
in a paid survey that sought feed-
back on two proposed branding 
ideas, according to Deborah 
Maue, vice president of Strategic 
Marketing & Communications.
 The emailed survey was con-
ducted from Jan. 18–20 and 
targeted undergraduate stu-
dents, prospective students and 
prospective parents, according 
to Maue. The survey was hosted 
by a third party site, itracks, an 
online and mobile market research 
company based in Saskatoon, 
Saskatchewan, Canada.
According to the email, the 
college sought feedback on two 
“creative concepts” for market-
ing the college through online 
discussions. A $75 incentive was 
offered for participants’ time.
“We’re looking to understand 
what each of the concepts commu-
nicated,” Maue said. “We wanted 
to understand for prospective stu-
dents and prospective parents if 
each of the concepts changed their 
perceptions of Columbia and if the 
concepts seemed unique to them 
versus them looking like another 
higher [education] institution.”
Maue said she and her col-
leagues have been working for 
the last few months with Ologie, 
a branding and communication 
firm based in Columbus, Ohio. 
She added that Ologie helped the 
college develop a messaging strat-
egy that later helped them create 
visual ideas to enliven the college’s 
brand.
Those who received emails 
were prompted to answer a series 
of questions gathering basic 
represent the college. She said the 
$75 incentive was offered to 
encourage participation.
“It’s a wonderful idea to involve 
Columbia students in this brand-
ing initiative. I have done it 
myself in several of the classes 
that I teach where students 
develop strategies for Columbia 
College entities,” said Sandra 
Kumorowski, assistant professor 
& coordinator of the Entertainment 
Marketing Courses, “Columbia stu-
dents are extremely smart. The fact 
that they are being offered a $75 hon-
orarium shows that [the] Columbia 
College administration recognizes 
and values their opinions and ideas.” 
According to Maue, the survey 
was the first focus group that was 
information like gender, major and 
hometown in relation to Chicago. 
After the first round of questions, 
students were either redirected to 
another survey, or thanked for 
having  participated and could 
not continue.
Becky DeVries, a sophomore 
business & entrepreneurship 
major, was unable to participate 
after completing the first survey. 
DeVries said the lack of instruc-
tion following the first round of 
questions made it difficult to deter-
mine if she had qualified, adding 
that she was let down because 
she thought participating would 
be “worthwhile.”  
“Branding has been a big part 
of my focus. Branding Columbia 
would have been a cool thing to 
work with,” DeVries said.
Maue said a diverse group of par-
ticipants of various genders, eth-
nicities and majors were selected to 
» MATT CARLTON 
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New branding initiative targets select 
students, parents
part of this project. The goal of this 
discussion was to find a new creative 
concept for the college, similar to 
the “Live What You Love” campaign 
that ran a few years ago.
The process is moving at a steady 
pace, she added. 
“In February, Ologie will be com-
ing back to us with a recommended 
campaign theme and it won’t be one 
of the ones we saw before; it will be 
a modified version,” Maue said. “A 
group of about 25 of us, including 
faculty, staff, administration, stu-
dent government representation...
will see that and will sign off on 
it and Ologie will actually go into 
production of new and prospective 
student recruiting material.”
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Deborah Maue, vice president 
of Strategic Marketing & 
Communications, has been 
working with third party firms 
to help rebrand the college.
» MARIA CARDONA/CHRONICLE
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CAMPUS
THE MUSEUM OF Contemporary 
Photography is commemorating 
its 40th anniversary with the 
exhibit “MoCP at 40,” opening 
Jan. 25.  
The exhibit will highlight a 
dense, diverse selection of work 
drawn from the museum’s perma-
nent collection, according to the 
museum’s website. 
The exhibition will feature 
famous work in addition to some 
lesser-known pieces. The 200-
item exhibit will showcase work 
from artists like Diane Arbus, 
Roy DeCarava, Walker Evans, 
Sally Mann and Andy Warhol, 
and will include pieces such as 
Elliott Erwitt’s 1963 “Jackie 
Kennedy at Funeral,” and Daniel 
Gordon’s 2009 “July 22, 2009.” 
The museum’s upstairs Print 
Study Room will showcase work 
from the museum’s “Midwest 
Photographers Project.” 
The focusm of the exhibition 
will be on iconic moments in pop 
culture and art history through 
the multiple interpretations of the 
photographic medium, according 
to Natasha Egan, executive direc-
tor of the MoCP.
“We have a lot of photographs 
in the collection that are signifi-
cant to what was happening at the 
time,” Egan said. “We’re trying to 
celebrate that this great collection 
is here in Chicago.” 
Egan said the MoCP’s collection 
focuses on the contemporary and 
how it may change over time. 
“You realize that our collection 
shows the pulse of the time. We 
were a part of that and we always 
try to do exhibitions that are in 
conversations about it today,” 
Egan said. “Sometimes is can be 
abstract, and it can be material.”
Describing the exhibit as “con-
temporary photographic art as we 
have always seen it,” Egan said its 
artwork was created in the past 
about problems that are still rele-
vant to today’s society.
“[The exhibit] is a way of deal-
ing with what’s happening today, 
but the medium is still changing, 
and photography is such a great 
medium because it is always 
recording, but it has the ability to 
mess with it,” Egan said. “A photo 
is something people can believe in. 
So there is a presence of  time that 
is happening right then and there.” 
Allison Grant, assistant curator 
and education coordinator, said 
she hopes to create an inspira-
tional atmosphere for not only 
experienced, educated regulars, 
but also for those who are less 
familiar with art.
“I wanted this exhibition to 
not only bring out some of our 
best, most iconic work, but for a 
seasoned art lover or someone 
who knows nothing, to have that 
sense of discovery and to just have 
this connection with some of the 
work,” Grant said. “The reach of 
the role of the image in our world 
today is extremely profound. Just 
about every object in the world and 
every form of human perception is 
affected by images.”
According to Grant, the exhi-
bition shows how the museum 
has dealt with photography out-
side of people’s general percep-
tions about the medium through 
modern history.
Logan Javage, a junior photog-
raphy major, said the exhibit is 
beneficial because it shows the 
history of photography and how 
the medium has changed.
“Being able to expose ourselves 
to different types that have evolved 
over the years is good for us to learn 
from,” Javage said. “We know how 
to adapt for our future.” 
Grant said the museum has done 
well, but the space is still evolving.
“We’re going to deal with how 
photography is becoming less 
material, but the museum’s place 
in culture and [its] cultural rela-
tionship to physical photographs is 
going to change,” Grant said.
» MATT CARLTON 
CAMPUS REPORTER
MoCP celebrates 40 years 
with new exhibition 
The Museum of Contemporary Photography’s 40th anniversary exhibit, MoCP at 
40 plans to feature more than 200 pieces of art.
»MARIA CARDONA/CHRONICLE
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CAMPUS
Zach Joseph Wcislo, a singer-song-writer from the Chicago suburbs and 2012 music alumnus, transferred to 
Columbia in 2010 from Eastern Illinois 
University to further his music studies.
Wcislo works in construction full time, 
recording music and performing in his 
free time. He said he was surprised when 
he received a “golden ticket” to Hollywood 
after auditioning for the 15th and final sea-
son of “American Idol.” That performance 
was not televised, but Wcislo will appear 
on the show’s Hollywood round in the 
upcoming weeks.
The Chronicle spoke with Wcislo about 
his music, how Columbia shaped his voice 
and his “Idol” hopes and dreams.
THE CHRONICLE: How would you de-
scribe your music?
ZACH JOSEPH WCISLO:  I would say it’s a 
blend of pop [with] soul influence. What 
I’ve been writing now has more of an R&B 
vibe. My older stuff is [more] pop sounding. 
It’s more singer-songwriter pop.
What made you want to audition?
A friend of mine suggested it. She was 
offered an audition and is in contracts with 
another show and passed it along to me. 
Also, it’s the final season so I thought, ‘Why 
not give it a last go?’ I got a private audition 
in Chicago. After the private audition, they 
sent me to Denver. I auditioned there and 
got a “golden ticket.”
What was the show’s audition process 
like?
[The show has] you prepare two songs, 
and that’s not saying you will perform 
the two songs, but just in case. I was 
terrified with auditioning. It’s not 
like I haven’t sung before, but not in 
front of three celebrities. It was very 
nerve-wracking, but I was still con-
fident. I was more nervous about the 
speaking part. I just got up there and did 
my thing, and they really liked it. I don’t 
audition for things very often, so that 
was kind of new for me. It’s a different 
» MEGAN BENNETT 
ASSOCIATE EDITOR
 mbennett@chroniclemail.com
Alumnus takes on ‘American Idol’
avenue of singing. [On “American Idol”] 
you’re literally auditioning in front of 
America. It’s different, for sure.
How did Columbia prepare you for 
“American Idol”?
One way Columbia really helped me—be-
sides teaching me music theory, giving 
me voice lessons and the performance as-
pects—[was exposing me to pop]. I always 
loved singing pop music but I was show-
ing more and more [interest in a] music 
education degree. I actually transferred to 
Columbia in 2010. I was a music educa-
tion major at Eastern Illinois [University], 
and I ended up switching from singing art 
songs to completely changing my voice 
to find my pop voice. That’s the biggest 
thing I’ve taken out of Columbia besides 
songwriting. Obviously songwriting isn’t 
a big part of “American Idol,” but if things 
go well down the road, that [could be] a 
factor in the success of my career.
How will having been on “American 
Idol” help your future music career?
The publicity is something that could 
very well help my career. Being able to... 
be on TV and everyone who’s watching—
millions of people—will be able to see my 
face, and that’s facial recognition right 
away. That’s a huge plus. It’s also forced 
me to be active on social media. I’m not a 
huge social media guy, but it’s definitely 
forced me to be a little more aware of 
using social media to my advantage. It’s 
helping me become more of an artist in 
that regard. Nose to the grindstone most 
of the time, always having something for 
people to get their hands on.
Why did you transfer to Columbia?
I had a change of heart and wanted to be 
more of the performance side of the spec-
trum. My voice lesson teacher [at EIU] 
realized I wasn’t necessarily happy. He 
could tell that I was missing something. 
He decided to tell me I should probably go 
into songwriting and performing because 
he knew that’s where my heart was at. I 
started looking up liberal arts colleges that 
had that degree that was more contempo-
rary and not neccesarily classical music. 
That led me to Columbia. I checked it out, 
went to orientation and the rest is history.
How has your music career developed 
since graduation?
When I’m not working, I play gigs on the 
weekends.  I try and play a gig at least once 
a weekend or at least three times a month.
 Other than that, [I’m] constantly writing 
songs. I released [an album] a year and a half 
ago, and I recorded it like two years ago. It’s 
called Love Spectrum. I went to New York to 
do that. A friend of mine was working at a 
studio at the time and he got me some really 
good rates for studio time. Other than that, 
playing gigs and trying to collaborate with 
people as much as possible.
[With my album], it was a 7-song EP. I 
wanted to give people a taste of what I’ve 
been doing. I’m not the richest man in the 
world so it’s kind of hard to fund an album. 
I think in the next couple months I’m going 
to start a Kickstarter or Indiegogo cam-
paign to do my second album so I can fly 
out to New York, do it all over again, but 
this time create a full album.
What are you excited to see when 
Hollywood Week is televised?
One of the biggest things is I met a ton of cool 
people while I was in Denver. It’s definitely 
Zach Joseph Wcislo, a 2012 music 
alumnus, received a “golden ticket” 
at his Denver audition for the 15th and 
final season of “American Idol.” 
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going to be cool to see. My audition was not 
aired, so if I do get to see mine that would be 
pretty awesome—but also to see all the other 
people I met and to reminisce with them. 
Even though they are all over the country, 
it will be great to reminisce with them via 
Facebook or text and hash it out again.
How do you think talent shows 
change the music landscape?
Some people say auditioning for shows 
like these is the easy way out [or] you’re 
trying to fast-track yourself. [But] it forces 
you to be aware of how powerful being on 
top of your game all the time can be. You 
still have to work hard. You’re not selling 
out, [and] you’re not trying to take the easy 
road. Yeah, it can put you a couple steps 
ahead, but you’re still really grinding and 
working hard. 
A lot of times people who don’t do these 
shows, they have time to build. I’m not say-
ing I haven’t practiced and tried to perfect 
my craft. I still do that. Even old musicians 
are trying to do the perfect thing. Even 
people who take the so-called ‘hard road’ 
sit there and have time to let things stew 
[and find out] what works and what doesn’t. 
If things go well, their crowd slowly builds 
and they gradually book a bigger venue and 
that kind of thing, but this is ‘Hey, you’re 
on TV. You’re in front of millions of people,’ 
and it’s equally as hard, in my opinion.
» Courtesy  ZACH JOSEPH WCISLO
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Tremeka North, a freshman creative writing major, performed 
her spoken word piece, “Incandescent Flower” at RL Cafe on 
Jan. 21 at the Residence Center, 731 S. Plymouth Court.
STUDENTS GATHERED FOR hot 
drinks, doughnuts and daring 
performances in the lobby of the 
Residence Center, 731 S. Plym-
outh Court, Jan. 21 for RL Cafe, 
an annual event in honor of Weeks 
of Welcome.
Jessica Coombs, coordinator 
of Residence Life + Community 
Development, said the event has 
been well-attended in previous 
years, so she wanted to continue 
providing events that serve as cre-
ative outlets for students.
“We are looking at continuing 
traditions but also creating new 
things,” Coombs said.  
Coombs said students have 
responded positively to the events. 
She added that Residence Life is 
still brainstorming events for the 
current semester.
“We encourage [students] to get 
out into the city because there is 
so much around to experience,” 
Coombs said. “We really encour-
age our staff to take them out in 
the city and experience what is out 
there. [We are] also keeping things 
close to home to cater to all the 
different pieces.” 
Brandon Saunders, a gradu-
ate student in the Business & 
Entrepreneurship Department 
and the event’s host, performed 
a spoken word piece called “Lost 
Souls.” Saunders said he wanted to 
increase HIV and AIDS awareness 
and generate conversation around 
sexual health.
Saunders said he enjoyed the 
performance’s intimate setting.
“Some people may be afraid to 
perform in larger crowds and this 
is more their speed for their first 
few performances,” Saunders said. 
“Additionally, there are people who 
come to things like this and like 
hearing original art in all forms.”
Tremeka North, a freshman 
creative writing major, per-
formed a spoken word piece called 
“Incandescent Flower.” 
“I did not even know I liked per-
forming until [my high school cre-
ative writing teacher] introduced 
it to me,” North said. “Ever since 
then, it has been my passion.”
North said she is used to small 
audiences like RL Cafe, but she 
thinks more people should attend 
campus events to display their art. 
“It is always great for people 
to see other people do their art 
or express how they feel,” North 
said. “I like smaller audiences, but I 
also like bigger audiences because 
there is a diversity in the people 
and you get different responses 
from it.”
Juwon Perry, a freshman the-
atre major, performed an a cappella 
version of Adele’s single, “Hello.” 
Perry said the performance 
was his first time participating 
in a Columbia event. He said 
although he wished more people 
attended, he liked the intimacy of 
the space.
“I feel as if it is a chance to meet 
new people, make new friends and 
show talent to other talented peo-
ple, so maybe [people] can collabo-
rate in the future,” Perry said.
Timika Young, a freshman the-
atre major, performed a stand-up 
piece about being bipolar and 
African-American. 
Young said she did stand-up 
for the first time using a karaoke 
machine at a young age.
“I have more confidence [at 
Columbia],” Young said. “These 
are my people; they are not going 
to judge me. They are going to give 
me good criticism.”
Young said performing comedy 
can help combat the stigma asso-
ciated with mental illness.
“People see I am this full-of-life 
person who is bipolar and is not 
manic or ‘crazy,’” Young said. “I 
want to make people laugh, but 
also [become aware of] mental 
health issues.”
» CAROLYN BRADLEY  
CAMPUS REPORTER
Residence Life celebrates 
Welcome Week with RL Cafe
 cbradley@chroniclemail.com
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20%
 Off
w/ student I.D.
Try our specials!
Use Promo code “20offwaffles” for discounts.
Healthy breakfast (2*2*2)  
Two eggs any style, two strips of turkey 
bacon with two pecan pancakes with 
bananas on top.... $4.99
Student discout does not 
apply to specials
And many more!
Ham Steak and Eggs - $3.99
Chicken + Bacon Waffle - $3.99
Adress:  1400 s. Michigan Ave
Phone:  (312) 854-8572
Vist us online:  www.chicagowaffles.com
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Nylle Graham, a freshman music major, had her face painted during the Glow Party Welcome Week 2016 event hosted at the 916 S. Wabash Ave. Building on Jan. 22. 
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NEW PRINT EDITIONS of textbooks are 
typically released every few years, 
but digital content distributor Red 
Shelf allows publishers to update 
their textbooks every semester 
based on the information students 
find most helpful. 
Red Shelf currently offers more 
than 271,000 e-textbooks on a pro-
prietary e-reader software. It part-
ners with 340 college bookstores 
across the United States.
In 2011, co-founders Greg Fenton 
and Tim Haitaian, who have known 
each other since high school, 
both quit their jobs and moved to 
Chicago to found Red Shelf.
“We were the first generation to 
use digital technology on campus 
and most of our experiences were 
just horrendous,” Fenton said. “We 
wanted to solve that problem.”
In addition to providing the 
textbooks in an affordable, digi-
tal format, Red Shelf’s software 
platform has an array of features 
to aid in the learning process, said 
sales manager Kyle Uhelski.
“The old-school model is that 
you have one course with just one 
book,” Uhelski said. “Now, there’s 
a lot of supplemental material 
available that allows the student 
to learn in many different  styles.”
Red Shelf ’s features include 
searchable text, the creation of 
flashcards from highlighted text 
and note-sharing capabilities that 
allow students to collaborate.
“Collaboration is what’s most 
exciting,” Uhelski said. “I imag-
ine a day when everyone is sitting 
together with their [e-textbooks] 
open, sharing and interfacing.”
Because of the use of data ana-
lytics and real-time feedback, 
publishers benefit from delivering 
their content digitally as well, 
Fenton added.
Fenton cited soaring textbook 
prices and the shifting culture as 
factors that make digital media 
so attractive.
One of the company’s goals is to 
offset the secondary market of used 
textbooks that detracts from pub-
lishers’ sales, therefore driving up 
their prices, according to Fenton. 
By allowing publishers to reach 
students directly while matching 
the prices of used textbooks and 
providing increased functionality, 
everyone will benefit, he said.
“Twenty years from now, can 
you imagine backpacks with 
actual books in them?” he said.
Haitian added that Red Shelf 
plans to include a larger selection 
of textbooks and partner with more 
college campuses. 
Additionally, the company 
plans to implement multimedia 
content and encourage more 
student interaction, according 
to Uhelski.
“I envision that instead of one 
piece of content that’s bolstered by 
supplemental material, the educa-
tional landscape will feature many 
different types of educational mate-
rial from academic and non-aca-
demic sources,” he said.
To learn more about Red Shelf 
visit www.RedShelf.com.
» JAKE MILLER 
OPERATIONS ASSISTANT
Red Shelf platform promotes 
educational innovation
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Greg Fenton, founder of Red Shelf, said that the company’s attitude toward content distribution is like Netflix for textbooks 
and educational material.
Greg Fenton, founder of Red Shelf, said that the company’s attitude towards content 
distribution is like Netflix for textbooks and educational material.
» GETTY IMAGES
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Silk-Kremenak said museum goers 
can also attend a traditional British teas, 
offered three times a day, which require a 
separate ticket.
“If you’re already going to be around, and 
you want to have a warm, inviting atmo-
sphere, [the catered tea] will be English 
garden-inspired,” Silk-Kremenak said.
The exhibit will be at the Driehaus 
Museum Feb. 9 through May 8. Tickets are 
sold for timed slots at DriehausMuseum.org.
CHICAGOANS CAN TAKE a trip back in time 
into the world of ITV and PBS’ popular 
show “Downton Abbey” through the trav-
eling exhibit “Dressing Downton: Chang-
ing Fashion for Changing Times.” 
The exhibit is scheduled to visit The 
Richard H. Driehaus Museum, 40 E. Erie 
St., from Feb. 9 to May 8 in honor of the 
show’s final season.
The exhibit features 36 Creative Arts 
Emmy Award-winning costumes from the 
show displayed at the Driehaus Museum, 
according to Lindsay Silk-Kremenak, the 
museum’s marketing manager. 
“Seeing these costumes in a room where 
people lived and is still set up [for the era] is 
really special,” Silk-Kremenak said.
The costumes were created by London-
based costume company Cosprop ltd. 
Cosprop uses original fabrics from the early 
20th century in an effort to represent the 
time period accurately, she added.
“You can come here and if you’re a fan of 
fashion, see something you know will be 
as historically accurate as possible,” Silk-
Kremenak said.
The traveling exhibit was organized by 
Events Development Group, which started 
planning “Dressing Downton” in late 2010 
to early 2011, according to Amy Noble Seitz, 
CEO of EDG.
“‘Downton Abbey’ had just come out 
with their first season, and we were all a 
bit enamored by the success of the program, 
Noble Seitz said. “We began developing an 
exhibition surrounding the most important 
part of that show: fashion.”
Geoffrey Curley said he and his company, 
Geoffrey M. Curley + Associates, were 
hired to work on most of the design and 
storyline of the exhibition.
“We had to make sure the exhibition was 
tied into not just the television show, but 
also the paradigm shifts that were hap-
pening at that point in time,” Curley said. 
“The exciting thing about ‘Downton Abbey’ 
is that it spanned over the first World 
War, and when that happened, it turned 
that whole society on its head and that’s 
reflected in the dress at the time.”
Marianna Beck, an adjunct professor 
in the Fashion Studies Department, said 
shows with accurate historical dress can 
transport viewers back in time through 
the detail of the costumes.
“There’s a great deal of devotion to not 
only historical recreation, but also to the 
silhouette of the body, which changed from 
the beginning of the 20th century when the 
ideal female image was a feminine hour-
glass shape into a much more linear look,” 
Beck said. “You can see that is certainly 
happening in [‘Downton Abbey’].”
The older women tend on the series 
to stick with the fashion expected in 
the beginning of the 20th century while 
younger women dress in the newer fash-
ion that was evolving, Beck said. She 
added that it is important for costume 
designers to study the time period and 
the fabrics and textiles used.
“You wouldn’t be introducing 
something polyester in 1914,” 
Beck said.
According to the museum’s 
website, the costumes featured 
in “Dressing Downton” from the 
show include garments from 
“country tweeds to footmen’s 
livery, lavish evening attire 
and daring Bohemian fashions.”
Along with the exhibit of cos-
tumes, the Driehaus Museum 
will also have a set of histor-
ical photographs in an exhibit 
titled “Faces and Fortunes: 
Chicago Fashion 1910–1921.”
“[The photography exhibit] 
will have 15 photographs 
highlighting clothing worn 
by Chicago aristocrats during the same 
time period that ‘Downton Abbey’ is set,” 
Silk-Kremenak said.
» ZOË EITEL 
ARTS & CULTURE REPORTER
JANUARY 25, 2016   THE CHRONICLE   13
From left, black coat with English Arts and 
Crafts embroidery, burgundy coat, and blue/
green suit and hat, worn by the Crawley sisters.
» Courtesy COSPROP
Museum to take a 
trip ‘Downton’
Geoffrey Curley 
from Geoffrey M. 
Curley + Associates, 
the company that 
helped put “Dressing 
Downton: Changing 
Fashion for Changing 
Times” together, 
said the costumes 
in “Downton Abbey” 
range from Victorian 
era to flapper style.
»Courtesy CARNIVAL FILMS/MASTERPIECE» 
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Majical Cloudz bring bright performance to Schubas Tavern » page 25
ARTS & CULTURE
» JACOB WITTICH 
MANAGING EDITOR
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SLEEP WITH THE SKULL
Thalia Hall
1807 S. Allport St.
8 p.m.
$30, 17+
Wednesday, Jan. 27
CALVIN LOVE
Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$10 21+
Monday, Jan. 25
ABSOLUTELY NOT
The Metro
3730 N. Clark St.
8 p.m.
$10, 18+
Saturday, Jan. 30
CATFISH AND THE DOG-
STARS
Double Door
1551 N. Damen Ave.
8 p.m.
$10, 21+
Friday, Jan. 29
MINOR CHARACTERS
Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$10 21+
Thursday, Jan. 28
» SANTIAGO COVARRUBIAS/CHRONICLE
Tom May, singer and 
guitarist of The Menzing-
ers, performed during the 
band's show at The Metro 
on Nov. 20.
» SANTIAGO COVARRUBIAS/CHRONICLE
Elliot Bergman, from 
Wild Belle, performed 
during the band's 
show at Metro on 
Jan. 15.
When I first saw the viral music video for Sia's "Chandelier" in 2014, I 
was astounded. The video's care-
fully crafted moody visuals and 
the song's meticulously written 
and honest lyrics had me con-
vinced of Sia's genuine artistry. 
Amid the growing hype sur-
rounding the enigmatic singer 
underneath the signature plati-
num blonde wig, I even went as 
far as to praise her as "the savior 
of pop music" with my friends.
Soon after, her album 1000 
Forms of Fear dropped and only 
solidified my appreciation for 
the artist. Tracks like "Fire Meet 
Gasoline" and "Big Girls Cry" 
highlighted her songwriting capa-
bilities, justifying her status as 
pop music's hottest songwriter.
Sia was the writer behind some 
of the biggest hit songs at the time, 
including Rihanna's "Diamonds" 
and Beyoncé's "Pretty Hurts."
Her skill at writing hit songs 
without jeopardizing their origi-
nality and ability to hold a deeper 
meaning convinced me that she 
was the creative solution to a music 
industry supersaturated with 
generic songs lacking individuality 
as well as emotional and intellec-
tual substance, but I was mistaken.
Rather than saving the pop 
music industry, Sia is enabling it.
Sia's seventh studio album 
(her second since launching 
into pop superstardom with 
"Chandelier"), This Is Acting, is 
scheduled to be released Jan. 29.
While the singer-songwriter's 
previous six albums were composed 
of songs written for herself, This 
Is Acting includes songs she wrote 
for other people that were rejected.
Since the album's promo-
tional campaign began with the 
Sept. 24 release of its lead single 
"Alive," originally intended to be 
on Adele's album 25, Sia has been 
very open about her songwrit-
ing process for other artists.
In an interview with Rolling 
Stone published Dec. 3, Sia admit-
ted that when she goes into the 
studio to write with another 
artist, she becomes their "bitch," 
admitting that the process feels 
like the "enemy of creativity."
"I choose the people [I work 
with] because they're so incredi-
bly talented, and they check their 
egos at the door too and allow 
me to be the artist," Sia said.
The problem with this approach 
is that Sia is allowing major 
artists to capitalize on tal-
ents that are not their own.
The songs Sia writes are creative 
and meaningful, but some of that 
meaning is lost when she's writing 
for somebody else's experience. 
The music loses its authenticity 
and becomes yet another prod-
uct of the pop music machine.
Rather than writing songs for 
major artists, Sia should take full 
ownership of her music and keep 
it for herself—not just the rejects. 
This would give Sia and other true 
songwriters worthy of recognition 
the praise that they deserve.
 jwittich@chroniclemail.com
Sia: a true artist, but  
threat to true artistry
FROM THE FRONT ROW
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The Portfolio Center, on behalf of the Albert P. Weisman Trust, 
congratulates the 2016 award recipients.
Every year the Albert P. Weisman Exhibition showcases work 
from Award Recipients. Please join the Portfolio Center in 
congratulating the winners:
Hannah Batsel Art & Art History
Mary Clare Butler Art & Art History
Saeedah Cook Cinema Art + Science | Creative Producing
Lilli Kayes  Art & Art History
Mario Koch  Art & Art History
Woody Leslie  Art & Art History
Martin Macias Communication and Media Innovation
Carlos Prias  Cinema Art + Science
Elina Ruka  Photography
Zena Salam  Fashion Design
The Weisman Exhibition runs from September 6 - October 28, 2016 in the 
Arcade Gallery, 618 S. Michigan Avenue, 2nd Floor. Please join us for the 
opening reception on September 8, 5-8pm.
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My Gold Mask works anxiety in new album
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Tomorrow Comes Today Gorillaz
Going No Place Milo
Sweet Death Krill
Sulk Trust
All In Flying Lotus
I Think Ur A Contra Vampire Weekend
Miss You Alabama Shakes
Hideaway Karen O and the Kids
Someone You’d Admire Fleet Foxes
Romulus Sufjan Stevens
I Can’t Hardly Stand It The Cramps
Isolation Joy Division
The Hardest Walk The Jesus And Mary Chain
Dead  Pixies
I Don’t Wanna Homeshake
I Miss You  Blink-182
Never Forget You Zara Larsson And MNEK
Irreplaceable Beyoncé
Un-Break My Heart Toni Braxton
You Were Mine Dixie Chicks
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» KATLYN TOLLY 
COPY EDITOR
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With its raw, emotional lyrics and synthetic electronic beats, electronic post-punk 
band My Gold Mask has garnered a loyal 
following in Chicago. The band’s second 
full-length studio album, ANXIOUS 
UTOPIA, is scheduled to be released 
March 4, followed by a show at Lincoln 
Hall, 2424 N. Lincoln Ave., on March 5.
T he band’s members, guitarist and 
vocalist Jack Armondo and lead vocalist 
and percussionist Gretta Rochelle met at 
a rooftop party in Chicago approximately 
two years before forming My Gold Mask 
in 2009. The two decided to combine 
Armondo’s talents in acoustic guitar 
and Rochelle’s rock star vocals to form 
the group, adding their drummer James 
Andrew in 2013.
The Chronicle spoke with Armondo and 
Rochelle about the band’s latest album, 
being on tour and living in Chicago.
THE CHRONICLE: Where does the 
name My Gold Mask come from?
JACK ARMONDO: The name came from 
the idea of masks and identity. It was kind of 
a silly name to us, but it’s a self-referential 
thing to the band being a different, shiny 
presentation of our art. It just seemed to fit.
How has living in Chicago influenced 
your sound?
GRETTA ROCHELLE: The environment 
alone has shaped our sound a little bit. We 
practice in a warehouse and usually do a lot of 
our writing in the winter. The elements play 
a factor in our sound. We love Chicago, and I 
think anywhere you live and anything you do 
is going to find its way in through your music.
How does this release differ from your 
last album?
GR: I had a difficult last couple of years and 
I suffer from anxiety and panic disorders. 
[ANXIOUS UTOPIA] was my response back 
to that. I was trying to take control over the 
situation and turn it into something positive. 
Being able to turn that whole situation into 
something artistic is really important.
JA: There’s still a lot of dark, murky stuff 
in there, but there’s lighter stuff dealing 
with issues and battles and turning them 
into this other feeling. We’re using them to 
step into the light with it, and that’s kind of 
the Utopia part. We’re acknowledging all of 
our hang-ups, but we’re not sitting there and 
brooding on them. We’re figuring out how to 
plug forward.
What do you hope listeners take away 
from the album?
JA: It’s more about wanting to connect with 
the listener. Think of it like a massive support 
group. My Gold Mask never quite fits in where 
everything else does. Hopefully, [listeners] 
feel a connection or a kinship, and maybe we 
can share that feeling together.
What do you expect from your upcom-
ing Chicago show?
GR: We’re from Chicago, so it is our home 
base, and I want it to be a big party. It’s the 
kickoff of our tour and going down to South 
by Southwest. It’s going to be a celebration 
for us and our fans [who] have been waiting.
What is next for My Gold Mask?
GR: After the release, we’re going to be tour-
ing down to South by Southwest and continue 
that tour through the West Coast, Southwest 
and East Coast.
JA: After that, we’re looking at some other 
stuff. We have a lot of people working on 
remixes we are waiting to unveil, so at some 
point we may have a remix album to follow 
up ANXIOUS UTOPIA.
My Gold Mask will perform at Lincoln Hall, 
2424 N. Lincoln Ave., March 5 at 9 p.m. Tickets 
for the 21+ show are $12.
My Gold Mask took past sufferings and put them into its album ANXIOUS UTOPIA out March 4.
» Courtesy MY GOLD MASK
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that arts and culture gap,” Bishop 
said. “All of us that got involved in 
the beginning were interested in 
writing about the things we’d been 
writing about.”
Campbell said she is sad to see 
Gapers Block end but thinks Third 
Coast Review is a sort of tribute to 
the trailblazing site.
“Gapers Block will be missed,” 
Campbell said. “It had its own 
flavor. Third Coast Review isn’t 
going to be the same thing, but I 
think it’s an homage to that and 
it will help people who were fans 
of [Gapers Block] continue to find 
amazing things to do in Chicago.”
Those working on the new site 
seem optimistic that it will keep 
the spirit of Gapers Block alive in 
one way or another.
“Because it’s new and there are a 
lot of technical things to be dealt 
with, [Bishop] does have a lot on 
her plate, so we’re trying to help 
her with that,” Campbell said. 
“Hopefully she will survive this 
beginning process, and we can 
keep it going for years to come.”
M-F : 8:30am-5:30pm
SAT: 8:30am-5pm
230 S. Wabash Ave, Chicago, IL 
Offering the “gift” of photography. Photographic headquarters since 1899—  Our “117th year”
312-427-5580 800-421-1899
 Additional  
5%  Discount 
For students, 
teachers and 
faculty on most supplies
 
24 HOUR FAX
Fax: 312-427-1898
www.centralcamera.com
Near Jackson Blvd.
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Third Coast Review looks to fill 
gap left by Gapers Block hiatus
who’s the driving force behind 
the whole thing,” Ewing said. 
“Andrew—for a while—knew he 
was going to have more responsi-
bilities coming in for his father’s 
company. He was trying to find 
ways to reduce his role as part 
of Gapers Block but keep the 
site going.”
The news may come as a bit of a 
surprise to loyal readers, but for-
mer editor-at-large David Schalliol 
said the hiatus had been under 
consideration for a while before the 
official announcement.
“The conversation was a long 
conversation,” Schalliol said. 
“[It was] something Andrew had 
raised with the editors a number 
of years ago as one option of what 
might be happening in the future. 
Although the thought wasn’t about 
when to close it, but what is the 
future of the site.”
As a volunteer-driven space, 
Gapers Block allowed new writ-
ers’ voices to emerge and enabled 
them to write about the things they 
enjoyed, including music, art, liter-
ature, film and politics, according 
to Ewing. Now that the website 
is gone, Ewing said there will be 
a void in the kind of coverage the 
site offered. 
“With Gapers Block, we could 
get people who were good writers 
and invested in local culture and 
just give them a place to speak and 
be heard,” Ewing said. “There’s 
some magic that happens to 
that inevitably.”
Gapers Block will live on as an 
archive for past articles, but it is 
unlikely the site will ever resume 
operation any time in the near 
future, according to Nancy S. 
Bishop, former Gapers Block arts 
and culture editor.
Bishop said Third Coast 
Review—a spinoff of Gapers 
Block that started publishing on 
Jan. 6—will aim to fill the gap left 
by Gapers Block. 
Third Coast Review already 
boasts several contributing and 
staff writers and editors from 
Gapers Block—including former 
theater writer Kim Campbell, con-
tributor Robert O’Conner and Huff 
as a senior adviser to the site.
“One of our goals in starting 
Third Coast Review was to fill 
CHICAGO’S ARTS AND culture scene 
has gotten a little less specialized, 
thanks to the “indefinite hiatus” 
of local news site Gapers Block.
Founded in 2003 by Andrew 
Huff, Gapers Block has been one of 
Chicago’s go-to sources for theatre, 
literature, music, sports and polit-
ical news. However, in a statement 
labeled “A Letter From The Editor,” 
Huff announced the website will 
go on an indefinite hiatus, which 
began Jan.1. Huff said he was 
unable to dedicate time to the site’s 
substantial workload since taking 
on his father’s business—Glendale 
Communications Group—and 
the exit of managing editor Mike 
Ewing for TouchVision alterna-
tive news site made maintaining 
Gapers Block difficult.
“A lot of these websites and blogs 
have one person behind the core 
» SPENCER HALL 
ARTS & CULTURE EDITOR
» ALEXANDER AGHAYERE/CHRONICLE
shall@chroniclemail.com
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means of the postal service which 
is a government service—you’re 
using the government to protest 
the government,” Patterson said. 
“In a way, we’re forcing them to 
deliver a protest instead of going 
to do it ourselves.”
Armani Barron, an art director 
at Northwestern University and 
postcard customer, said Beltran 
“eloquently” pinpoints social issues 
in a satirical way. 
According to Barron, this project 
will attract attention because of it 
is not digital or conveyed through 
social media.
“You can say whatever you 
want in this card,” Barron said. 
“It allows people to be more open 
about their feelings than if they 
were put physically in front of 
[Rahm]. When you read some-
thing in digital format, you don’t 
take it as seriously as something 
handwritten that’s given to you. 
There’s actual emotion tied to it, 
it’s not like someone is trolling on 
the Internet.”
ARTS & CULTURE
Local artist recruits 
to ‘Recall Rahm’
Beltra n sa id 
the controversy 
inspired him to cre-
ate the club.
The cards emulate 
Richard Nixon’s 1974 
impeachment campaign 
with slogans such as 
“Impeach Rahm 2016” and 
suggested donations range 
from $2 to $2.50.  
Beltran decorates the cards 
with short messages of the buyers’ 
choosing and sends them directly 
to Emanuel’s office. He said he has 
created more than 1,000 cards and 
more than 200 have been sold as 
of press time.
“It’s a vote,” Beltran said. “It 
might not be a real vote that’s 
going to put him out, but it will 
at least let him and other people 
know. It’s passing through many 
hands before it gets to him, so the 
message is getting seen, felt and 
read before it even gets to him.”
Beltran said the idea for the proj-
ect originally came from a Dec. 9 
protest in which people were 
demanding the recall of Emanuel 
and Anita A lvarez, State’s 
Attorney for Cook County, who 
has also been criticized for poor 
oversight of local law enforcement. 
Beltran began making the 
designs and images for a fake 
Facebook event created by his 
friend Rachel Brown that turned 
into the protest. But he decided he 
wanted it to be something bigger.
“You have to have that mindset if 
you’re going to create a project, it 
can’t just be retweeting memes, or 
‘I like this’ and put it on Facebook,” 
Beltran said. “That doesn’t change 
how the world will affect us in an 
immediate moment.”
Josh Patterson, a freelance 
video editor who has worked with 
Beltran on previous projects, said 
he could not attend any protests 
demanding Emanuel’s resigna-
tion, but buying a postcard gets 
him involved. 
He also said this political art 
project is different from others 
because it uses “irreverent humor,” 
which is a way to engage people 
without being so “heavy-handed.”
“The fact that it’s using the 
PROTESTERS CALLING FOR Mayor 
Rahm Emanuel’s impeachment 
can now send their comments and 
complaints directly to the mayor’s 
office—on artsy postcards with 
messages of their choice.
Chicago artist David Beltran, 
also known as Bae Cutler, said 
he launched his project, “Recall 
Rahm Penpal Club,” Jan. 15 to 
encourage people to respond to 
current events, including the 
recent release of police dashcam 
videos that showed 17-year-old 
Laquan McDonald being shot 16 
times by Chicago police officer 
Jason Van Dyke. Van Dyke was 
charged with first degree murder, 
which placed Emanuel under 
national scrutiny. 
» GRETCHEN STERBA 
ARTS & CULTURE REPORTER
Chicago artist David 
Beltran created the 
image of Mayor Rahm 
Emanuel (right) as one of 
the visuals for the “Recall 
Rahm Penpal Club.”
gsterba@chroniclemail.com
» Courtesy DAVID BELTRAN
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Against a backdrop of multicolored string lights adorning the brick wall behind her, a petite woman with 
poufy hair dressed in white brandished her 
microphone like a baton, pointing it toward 
the crowd of nearly 200 people that filled the 
basement of The Dojo, a premier DIY venue 
in Chicago’s Pilsen neighborhood.
Daryn Alexus, a 2013 arts, entertainment 
& media management alumna and local alter-
native pop-soul artist, grinned as men and 
women of all ages, ranging from mid-teens to 
late 40s, sang along to her song “International 
Lovers, which samples “Wannabe” by Spice 
Girls. “I wanna really really really wanna zigazig 
ah!” sang a boy from the front row into the 
outstretched microphone.
The Spice Girls tribute was appropriate, given 
that girl power was the theme of the night. 
Alexus was one of many women featured at The 
Dojo Jan. 16 for FEMI-NICE, an art gallery and 
concert celebrating local women DIY artists in 
visual arts like photography, painting, jewelry, 
henna and nail art as well as performance arts 
like music and stand-up comedy.
“The energy in the room could be felt like 
goose bumps on my arms—it’s filled with pos-
itivity and support,” Alexus said. “Like, I could 
grab the energy in my hands and rub it all over 
my face, and when you have that kind of thing, 
you tend to [perform] even harder because you 
want to give them the same energy.”
Across Chicago, women artists are demand-
ing recognition and supporting each other 
through DIY art—the practice of self-curating 
shows and galleries out of unofficial venues 
to showcase local and underground talent—
creating what is known as Chicago’s growing 
feminist DIY community. 
These DIY feminists are social activists who 
seek an alternative to the already alternative 
local DIY scene. A closed Facebook group 
titled “Feminist DIY Chicago” has attracted 
more than 600 followers—both women and 
men—and serves as a hub for women artists to 
share their work, promote events and network.
Curated by Emily Woods, a board member 
of The Dojo, and Adira Hanna, a guest curator 
at The Dojo—a DIY space Woods described 
as a socially conscious but not specifically fem-
inist space—FEMI-NICE was The Dojo’s first 
feminist-themed event, exclusively 
highlighting women artists and quickly 
becoming one of The Dojo’s most 
popular events. A Facebook page 
promoting the event gained the 
attention of almost 1,900 people, 
and The Dojo reached its 400-person 
capacity early into the night.
 “In order to be recognized, you 
need to have a space to have a voice 
in, so that’s the basic goal of these 
pro-feminist or female-fronted shows,” 
Hanna said. “I think there’s a true desire 
for that, which is why [FEMI-NICE] grew 
so quickly.”
Alexus said creating spaces for women art-
ists is important because the artistic industries 
are highly male-dominated. Chicago’s feminist 
DIY movement works to ensure women have 
a place within the local artistic community by 
bringing female artists to the forefront next 
to their male counterparts, she added.
“Feminist DIY is [women] making a very 
loud statement that we are here,” Alexus said. 
“We don’t want to claim [the DIY art world] 
or take over, we just want to prove we’re here 
too. We’re tired of being ignored. We want to 
be looked at as artists who deserve platforms.”
Local DIY scene fosters feminist community
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At the heart of the feminist DIY 
community, within the Humboldt 
Park neighborhood, stands 
The Dollhouse, Chicago’s 
most prominent femi-
nist-run DIY space.
Founded in 2014, 
The Dollhouse is 
home to five young 
feminists, includ-
ing founder and 
2015 cinema art 
+ science alumna 
Serena Fath and 
residents Kelsey 
Ashby and Skyler 
Mallahan, who host 
music shows, poetry 
readings, film screenings and 
art shows featuring mostly 
women artists, in addition 
to offering free classes like 
self-defense and yoga.
“Men can go any-
where and do the same shit, but we don’t 
need to cater to that,” Mallahan said. “We 
don’t need to be another space for everyone 
else. We wanted to create a space women 
will feel comfortable at and create that 
kind of environment with the ‘girls to the 
front’ sign,” referencing the popular slogan 
from the ‘90s riot grrrl movement, which 
has been credited with birthing the DIY 
feminist punk scene.
Fath said she founded The Dollhouse because 
it was difficult being a woman and new to the 
DIY scene, so she created a venue that would 
give women a chance to perform.
“The DIY scene—and basically the world—is 
just very dominated by white boys and it kind 
of sucks,” Fath said. “The reason there aren’t 
as many girls in bands is because we’re not 
taught we can be. Every guy that I know in a 
band has been in bands since like junior high, 
and I was just going to see my boyfriend’s band. 
I was never in a band until college and I realized 
guitar was really easy and I could do it.”
Fath said The Dollhouse does not aim to 
exclude men but rather to give women more 
opportunities in art.
“People think that making things an all-fe-
male show somehow excludes people, but 
feminism isn’t about that,” Alexus said. “When 
there are movements going on, there are all 
kinds of underlying claims of exclusion, and 
that’s not the case. Like in the Civil Rights 
Movement and with Black Lives Matter right 
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now, it’s not about excluding people. It’s just 
trying to create a space where everyone feels 
protected, loved and free.”
In 2015, The Dollhouse—which doubles as a 
residence and a performance and installation 
space—relocated from its space in Irving Park 
to its new location, dubbed The Dollhouse 
2.0, to accommodate its increasing popularity. 
The former Dollhouse could only host 
acoustic shows and was located above 
another apartment. Its owners wanted to 
move somewhere they could be louder and 
showcase more women-centric talent. The 
Dollhouse 2.0 is larger and a house rather 
than an apartment, lending itself to larger, 
louder performances.
“[The Dollhouse] grew really fast in popular-
ity,” Fath said. “Our first show, I was begging 
people to come, but then our [feminist] space 
took off because I think there was a need for it.”
Alexus said feminist DIY events are suc-
cessful because people are looking to support 
women artists.
“People are starting to go look for what they 
want to see, they’re not going to wait for you 
to give it to them,” Alexus said. “I think having 
an all-female lineup be so successful says that 
people really want to see this. They want to 
seek women, and they care about us.”
The Dollhouse also participates in activist 
work to benefit women in the Chicago area. 
In November 2015, The Dollhouse hosted a 
tampon drive. Rather than paying cover to 
enter its shows, attendees had the option to 
bring tampons and pads to be donated to a 
local women’s homeless shelter. Fath said she 
also found coupons to buy Plan B for $10, which 
she plans to print out and distribute at future 
shows. The ladies of the venue once raised 
about $500 for Black and Pink, a feminist group 
that seeks prison reform for LGBT prisoners.
“Activism and DIY go hand in hand because 
the DIY community is full of people who really 
care and are creating spaces for ourselves and 
each other, so of course we want to do bigger 
things,” Mallahan said.
According to Ashby, The Dollhouse will host 
a benefit show for Chicago Abortion Fund on 
Feb. 19 and a benefit show for victims of rape 
on March 25.
The Feminist Action Support Network, 
a Chicago-based group of DIY feminists, 
addresses problems of sexual and gendered 
violence in Chicago’s artistic scene and seeks 
to encourage safer DIY spaces.
The FASN has created a rating system that 
designates three levels of safe spaces for DIY 
venues to prevent harmful behavior, defined 
as “harassment, violence and violation of con-
sent,” and oppressive behavior, defined as “any 
action that perpetrates racism, misogyny, het-
erosexism, transphobia and any other systemic 
oppressions through antagonism, silencing, 
intimidation or coercion.”
The Dollhouse, for example, lies in the mid-
dle of the spectrum as an “Olive Level” space. 
Oppressive or harmful behavior is not welcome.
“Peach Level” spaces ban only harmful 
behavior and “Pistachio Level” spaces ban 
harmful and oppressive behavior and host “sup-
port liaisons,” aides who provide emotional 
care, respond to crises and mediate conflicts 
at events.
“FASN is cool because there is a set of guide-
lines I can always go back to,” said Fath, who 
went through FASN’s support liaison training 
in November. “It’s nice to be outspoken about 
what we are and what we stand for, as there 
are a lot of people in the community that don’t 
care. I don’t think we’ve had any instances here 
where a support liaison actually did something, 
but it’s nice to have them here because it’s an 
assurance that if something did go wrong, they 
are here to help.”
Plus Sign, a 24-year-old active member of 
FASN, conducts the network’s monthly sup-
port liaison training sessions, which he said 
offer reading materials about conflict resolu-
tion, group discussions, role playing scenarios 
and effective communication techniques. He 
said the number of FASN’s active support 
liaisons has fluctuated between 12–36 within 
the last year.
FASN uses methods of transformative justice 
in conflict resolution, which is the practice 
of responding to violence by supporting the 
survivor, the perpetrator and the community.
“Support liaisons are nice because the people 
running events are going to be busy, people in 
the event are going to be [having fun] and we’re 
going to be there for everybody,” Plus Sign said.
Alexus said the widespread support that can 
be seen at feminist DIY shows is her favorite 
part about the community.
“I definitely can feel the difference when 
the audience is looking at me waiting for their 
favorite [male] rapper and I have to win them 
over. It’s like I always have to prove myself,” 
Alexus said. “Having [feminist DIY] spaces is 
so refreshing because instead of having to win 
everyone over, they’ve already accepted me as 
a woman before I’ve even opened my mouth.”
Feminist DIY is [women] making a very loud statement that we are 
here. We just want to prove that we’re here too. We’re tired of being 
ignored. We want to be looked at as artists who deserve platforms.
– Daryn Alexus
“
”
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APPLY FOR 
2016–2017 FINANCIAL AID 
VISIT COLUM.EDU/FAFSA FOR THE COMPLETE  
THREE-STEP PROCESS DESCRIPTION AND APPLICATION FAQS
WHEN: DURING THE 
MONTH OF FEBRUARY.
WHEN: BEGINNING JAN. 1,  
SO SUBMIT YOUR FAFSA TODAY!
WHEN: 30 DAYS AFTER FILING 
YOUR TAXES ELECTRONICALLY.
3 UPDATING...1 SUBMIT 2
colum.edu/sfs @ColumbiaSFS
SUBMIT YOUR FAFSA ONLINE 
AT WWW.FAFSA.GOV
FILE YOUR 2015 TAXES 
ELECTRONICALLY WITH THE IRS
UPDATE YOUR FAFSA ONLINE WITH 
THE IRS DATA RETRIEVAL TOOL
If you won’t have your taxes filed by this 
time, use estimated income figures to 
submit your FAFSA. Submitting your 2016–
2017 FAFSA by Feb. 1 will allow you to:
• Receive your 2016–2017 Financial Aid 
Award Letter by April 2016.
• Get a head start on completing 
Columbia scholarship applications. 
Deadlines for completed applications 
begin Feb. 1.
To learn about tax incentives and free tax 
preparation services for which you may be 
eligible, visit colum.edu/becomemoneysmart 
and click “Tax Incentive Information.” 
Completing your 2015 taxes during February 
will allow you to:
• Update your FAFSA with your actual tax 
figures using the IRS Data Retrieval Tool.
Log on to www.fafsa.gov to make FAFSA 
corrections. Using the IRS Data Retrieval Tool 
will allow you to:
• Reduce the number of potential errors 
on your FAFSA for a more accurate  
2016–2017 Financial Aid Award Letter. 
• Create an accurate financial plan for 
2016–2017 in a timely manner.
• Avoid the need to submit tax documents 
if selected for verification.
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meCHECK         OUT WHAT IS THE WORST CLOTHING GIFT YOU HAVE RECEIVED?
“The worst clothing 
gift is no clothes.”
Alexus Jarriell 
sophomore theatre major
“I’ve gotten socks, but I asked 
for them.”
Danny Shea 
junior cinema art + science major
Khloe Richardson 
sophomore theatre major
“My granny got me something 
that looked like a baggy, pur-
ple curtain this Christmas.”
» EVAN BELL/CHRONICLE
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NOW ON SALE! FEBRUARY 9–21
Tickets available at all Broadway In Chicago Box Offices and Ticketmaster retail locations. Groups 10+: 312-977-1710
800-775-2000 •
Tickets available at all Broadway In Chicago Box Offices and Ticketmaster retail locations. Groups 10+: 312-977-1710
 | 800-775-2000 |
FEBRUARY 23 – MARCH 6
A New Musical From the Pulitzer Prize 
and Tony Award-winning creators of Next to Normal
“A THOROUGHLY FASCINATING, INTELLECTUALLY 
AND MUSICALLY RICH NEW MUSICAL.”
– Chris Jones, Chicago Tribune
Switch” is his first show with 
About Face Theatre.
“I am overwhelmingly struck by 
the sense of community here,” he 
said. “The real joy and passion for 
the craft has been refreshing.”
“Le Switch” is part of a rolling 
premiere, and will head to the 
Jungle Theater in Minneapolis 
after Chicago. 
“About Face Theatre and the 
Jungle are holding hands and 
tossing the ball to each other with 
this play,” Dawkins  said about the 
partnership between companies.
He said he is pleased to premiere 
his story in Chicago because the 
theater landscape is diverse and 
tells stories of individuals from 
all walks of life.
“I see this play as fitting in very 
nicely in an already standard prac-
tice of telling stories,” he said.
“Le Switch” is set to play at Theater 
Wit, 1229 W. Belmont Ave., through 
Feb. 21. Visit AboutFaceTheatre.org 
to purchase tickets. Tickets are $20 
for students and $35 for adults.
ARTS & CULTURE
Theater Wit brings marriage 
equality to center stage
The cast of About Face Theatre’s world premiere ‘Le Switch,’ perform at Theater 
Wit, 1229 W. Belmont Ave., as the show examines the antiquated stereotypes of 
gay marriage after its legalization in the United States. 
Northwestern in June 2015, and 
he is amazingly overwhelmed to 
be working on the show, he said.
Dawkins said the June 2015 
Supreme Court ruling that legal-
ized marriage equality nationwide 
inspired him to write a romantic 
comedy in which people’s per-
sonal lives are directly affected 
by the changes and outcomes that 
come with gay marriage, includ-
ing becoming mainstream after 
being treated negatively through-
out history.
“The victory of [legalizing] gay 
marriage was a profound moment 
for the LGBTQ community, and 
I think everybody can celebrate 
the success of that,” Brackett 
said. “The identity of queerness 
is outside the parameters of the 
heterosexual ideal of marriage.”
Brackett, who works on queer 
musicals in New York, said “Le 
IN HONOR OF its 20th anniversary, 
About Face Theatre is premier-
ing “Le Switch,” a play about a gay 
couple exploring the meaning of 
commitment amid nationwide 
marriage equality.
“Le Switch” was written by 
About Face Theatre’s artistic asso-
ciate Philip Dawkins and directed 
by Stephen Brackett with special 
arrangement by Doug Nevin, and 
is set to run at the Theater Wit, 
1229 W. Belmont Ave., from Jan. 
15 through Feb. 21.
“’[Le Switch]’ is about what hap-
pens when things you have always 
known to be true become recog-
nized and accepted by the world 
around you,” Dawkins said.
He said the show focuses on 
what it means to publicly be in a 
committed same-sex relationship, 
rather than portraying a heter-
onormative relationship onstage.
“Le Switch” focuses on David, 
played by Stephen Cone, who 
is nervous about committing 
to a partner until he meets 
Benoit, played by Collin Rice, a 
recent June 2015 Northwestern 
University theatre graduate.
“‘Le Switch’ takes the thrill and 
excitement of marriage equality 
and turns it on its head, but in a 
way that makes it accessible for 
everyone,” Rice said. 
The show sparks necessary 
conversations about queer identity 
that need to be had, he added. 
“It presents a multitude of sides 
to the story while keeping it an 
incredibly lighthearted comedy 
of characters passionate” he said. 
The show is Rice’s first profes-
sional show since graduating from 
» ARIEL PARRELLA-AURELI  
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» Courtesy MICHAEL BROSILOW
Call for viewings : 312-461-9707
or stop in the South Loop Club
duo from Montreal. She-Devils 
frontwoman Audrey Ann lulled 
her way through an otherworldly 
set over the distorted but delicate 
electronics of producer Kyle Jukka, 
including songs off its self-titled 
EP, released Jan. 15.
Majical Cloudz also released an 
EP on Jan. 15, titled Wait & See, and 
played one of its five songs—“My 
Heart Soaks Up Every Drop of 
Your Blood”—during the show. 
The track was just days old, but 
fans sang along with the same 
familiarity they had during the 
rest of the show.
The duo closed its set on yet 
another uplifting note with a 
happier trio of songs including the 
crooning love song “Downtown,” 
the nostalgic “This is Magic” and 
the soothing “Silver Rings.”
“I came to this show expecting 
to cry, but instead I just smiled,” 
said one fan while exiting the show, 
offering the most accurate sum-
mary of Majical Cloudz’ Schubas 
performance of the night.
House of Hookah
607 W. Belmont
Chicago, IL. 60657
(773) 348-1550
B.Y.O.B.  &  Open 7 Days A Week! www.chicagohookah.com
Conveniently located near the Red, Brown, and Purple lines!
@houseofhookahchicago
@hookah_chicago
@ChiHouseHookah
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ARTS & CULTURE
“This one has a happy ending,” 
he said before beginning the song 
with a smile, which only grew 
larger as he neared its final words.
The atmosphere was light-
hearted compared to previous 
tours. When Majical Cloudz 
opened for Lorde’s 2014 tour, its 
set was melodramatic and emo-
tionally off-putting. Welsh would 
stare antagonistically into the 
eyes of audience members while 
singing songs about love and death.
At Schubas, the mood was 
much more jovial. Welsh chatted 
between songs, expressing grat-
itude for the large turnout and 
spent much of his time singing 
with his eyes closed, as if trans-
fixed by the music. The duo even 
opted out of performing some of 
its darker, more popular songs 
like “Bugs Don’t Buzz” from pre-
vious LP, Impersonator.
The shift toward a more posi-
tive performance style reflected 
the artistic evolution from 
Impersonator—which dealt with 
the band’s usual discourses of 
love, life and death—to Are You 
Alone?, which picked up where 
Impersonator left off, offering a 
more optimistic point of view on 
such themes.
Majical Cloudz’ lighthearted 
banter with the audience only 
intensified when producer and 
keyboardist Matthew Otto, who 
had been grooving to the music 
behind his keyboard in the back 
shadow of the stage, stopped 
between songs to ask for a few 
minutes to run to the bathroom.
Attendees burst into laughter 
as Otto ran offstage to the nearest 
restroom to take a quick bathroom 
break, leaving Welsh alone on 
stage in charge of entertaining. 
He filled the two- to three-min-
ute void with some light chatter 
with the crowd, reminiscent of 
the duo’s 2014 performance at 
Pitchfork Music Festival, when 
Otto’s keyboard broke, forcing 
Welsh to perform the set a capella.
Opening for Majical Cloudz was 
She-Devils, an electronic art pop 
Known for enigmatic and emotionally intense live shows, electronic/indie 
pop duo Majical Cloudz light-
ened up its act Jan. 18 at Schubas 
Tavern, 3159 N. Southport Ave., 
with a cheery performance off its 
latest album, Are You Alone?
Singer Devon Welsh, dressed 
in a red button-down shirt tucked 
into a pair of dark jeans, firmly 
gripped his microphone as he 
swayed from side to side, leading 
the audience in a sing-along of “If 
You’re Lonely,” a mid-tempo ballad 
about overcoming post-heartbreak 
loneliness and learning to love 
once again. 
» Courtesy TREVOR DE BRAUW
» JACOB WITTICH  
MANAGING EDITOR
Electronic pop duo Majical Cloudz 
performed an intimate upbeat show 
at Schubas Tavern on Jan. 18.
 jwittich@chroniclemail.com
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Majical Cloudz uplifts Schubas
was “13 Hours” made? Was it a 
cash-grab to capitalize on the suc-
cesses of “American Sniper” and 
“Fury?” If that was the goal, the 
film has already failed by splitting 
its audiences along partisan lines, 
however inadvertently that may be.
Bay has touted “13 Hours” as 
politically neutral, even though 
Paramount has sold the movie 
toward viewers whose favorite 
Vietnam movie is John Wayne’s 
“The Green Berets.” The film has 
already lent itself well to conser-
vative Clinton-bashing, a great 
way to alienate both liberal and 
moderate audiences.
“13 Hours” may be a noble attempt 
to honor the bravery of those who 
fought to defend the consulate, 
but it is naive to think this movie 
accomplishes that in an apoliti-
cal way. Putting politics aside, a 
movie this flawed does not deserve 
to be the final word on the current 
conflict in the Middle East and 
the Maghreb.
ARTS & CULTURE
The innocence of Michael Bay: a review of ‘13 Hours’
is used to in “13 Hours,” but he is 
boldly doubling down on his visual 
brand by making everything visu-
ally “popping” and vibrant. The 
oranges have never been so orange. 
The blues have never been so blue. 
The camera is constantly moving, 
whether there is a massive gun-
fight or just two folks chatting, and 
Bay enthusiastically takes advan-
tage of slow-motion, as always.
The score and sound design are 
tailored to hammer home each 
emotional cue in the film, combin-
ing to make viewers feel like Bay 
himself has his hand on the back 
of their heads, forcibly submersing 
them in blood and bone. However, 
Bay still manages to shoehorn his 
immature sense of humor, abject 
product placement for McDonald’s 
and an ironic instance of the pro-
tagonist telling a woman to shut 
up and put on her hijab. 
The same old “Bayhem” we’ve 
come to expect isn’t suited to the 
gravity of the Benghazi attack, 
and the film is only slightly sal-
vageable by grace of the leading 
actors’ performances.
As CIA security contractors 
Jack Silva and Tyrone S. Woods, 
John Krasinski and James Badge 
Dale bring just enough nuance to 
the table to make “13 Hours” toler-
able. Though we don’t get a sense 
of the real people these characters 
are based on, at least the two lead-
ing roles are not empty husks like 
the rest of the cast. 
With the clunky dialogue they 
have to work with, that is no small 
feat. Most of the characters, espe-
cially the big bad chief, Bob (por-
trayed by David Costabile), are so 
bound by Bay’s formulaic grasp 
that they no longer resemble real-
ity. Bay often resorts to reminding 
viewers that these people all have 
families every 10 minutes or so in 
an effort to get them to care.
As evidenced by the enduring 
triumphs of escapist sci-fi films 
“The Martian” and “Star Wars: The 
Force Awakens,” Americans have 
not exactly been clamoring for a 
gritty war movie, mongering or 
not. This begs the question, why 
MICHAEL BAY STRIVES to get back 
to his roots—however f limsy 
those may be—with “13 Hours: 
The Secret Soldiers of Benghazi,” 
a grueling and supposedly true-
to-life representation of the 2012 
attack on the U.S. consulate in 
Benghazi, where the U.S. ambas-
sador to Libya, Chris Stevens, 
was killed.
Tackling his most serious sub-
ject matter since 2001’s “Pearl 
Harbor,” Bay seems painfully 
aware of the bottom-shelf rep-
utation he holds among critics. 
In “13 Hours” he tries to rectify 
his reputation by attempting to 
repress his infamous tropes for a 
more subdued, palatable approach 
to filmmaking.
If Bay was directing a similar 
project without the same sensitive 
political baggage, he might have 
had a fairer chance at making an 
enjoyable film. But this one was 
doomed from the start. Of all the 
talented directors in Hollywood, 
Bay’s vision is particularly ill-
equipped for the intricacies of the 
Arab Spring aftermath. 
If the “Transformers” franchise 
is any indication, Bay is playing 
it a little more low-key than he 
» ETHAN STOCKING-ANDERSON 
FILM CRITIC
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“13 Hours” depicts the Benghazi at-
tack of 2012.
» PRESS PHOTO
C o l l e g e  H o u s i n g
•	 Fully	furnished	2	and	3	
bedroom	apartments
•	 Private	bedrooms	available
•	 All	utilities	included	
(Wi-Fi,	cable,	heat,	A/C,	electricity)
•	 FREE	laundry
•	 Starting	at	$849	
per	monthly	installment
•	 Apply	online	at		
theflatsstudenthousing.com
•	 Phone:	312.939.0112	
•	 Email:	theflats@eastwest.edu
Call	today	and	ask	how	you	can	receive	½ month Free.
Discounted	Service	Fee:	Was	$450,	Now only $200!
829	S	Wabash	Ave	Chicago,	IL	60605	
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Video: “10 Jeans 
Hacks To Keep You 
Looking Fly AF” 
Blog: “Cats  
Who Code”
In one of its latest “Top Ten [Item] 
Hacks!” videos, Buzzfeed tackled 
the only pants worth wearing— 
jeans. While most of the hacks were 
silly, like rubbing ice on gum to get 
it off the jeans, the first and fore-
most hack was a valuable lesson: 
Don’t wash your jeans. Sure, it 
might not be socially acceptable, 
but now you have an excuse! You 
aren’t lazy, you’re jean-savvy!”
Start off the new semester with a 
bang and showcase your portfolio 
work by building your own website 
or blog. “Cats Who Code,” created 
by a professional web developer 
and fellow cat lover, is by your side 
to make the process easier and 
more fun. The blog provides free 
guides, tutorials and articles about 
web development, WordPress and 
web design.
The espresso con panna: 
Coffee connoisseurs, ditch the outdat-
ed methods of caffeine consumption. 
Order a double espresso topped with 
whipped cream. It’s sure to go down 
easy and is proven to caffeinate.
The “Red Eye”: 
For those who require a little more 
caffeine to start their day, consider or-
dering a “Red Eye.” It’s your traditional 
cup of coffee plus two shots of espres-
so. Add more espresso if you please, but 
just know that anything more than two 
shots is considered a “Black Eye.”
The YOLO: 
It’s an all time favorite among insom-
niacs and perfect for pesky hangovers. 
This drink consists of six shots of 
espresso, 12 ounces black coffee and 
is topped with steamed half-and-half. 
Those with heart conditions—you 
have been  warned.
 The Chemex: 
This method of coffee brewing dates 
back to the early ‘40s and the brewing 
device has been hailed by some for its 
modern design. This hourglass-shaped 
craft removes coffee oils via a cone-
shaped paper filter, preserving  flavor 
and removing cholesterol.
The pourover: 
While delicious, this method of brew-
ing takes patience and requires an ap-
preciation for coffee science. Don’t for-
get to wet your filter before brewing. It 
helps to remove carbon dioxide, a com-
mon byproduct found in the coffee.
» LOU FOGLIA
SENIOR PHOTO EDITOR
Chocolate chip pancakes:
My favorite comfort food is fluffy, warm 
dough and chocolate that melts in your 
mouth. Every time I’m invited to brunch, 
I order a side of pancakes and take them 
to go. These delicious pancakes deserve 
one-on-one attention with me at home. 
Pizza:
It’s the main source of food for any oc-
casion; it has never failed me, especially 
during college finals. Pizza comes in all 
different sizes, like me from season to 
season. With a quick call, I can pick one 
up or—if I get lucky—have one delivered 
to my doorstep for $13.21
Burgers:
A burger is a salad in disguise. You can 
add tomatoes, lettuce, onion and pick-
les, if that’s your thing. Instead of crying 
because winter break is over, have your 
mouth water when you think of the best 
burger ever.
Doughnuts:
Doughnuts are the key to happiness. Find 
them at Dunkin’ Donuts,  Stan’s Donuts 
and Do-Rite Donuts & Coffee. They’ve 
become my go-to meal. With a mixture 
of flavors, you’re sure to find your perfect 
match. Indulge yourself in the glazed, jel-
ly-filled delights.
Cinnamon rolls:
A bun with cinnamon spices on top is the 
frosting of heaven. I became obsessed 
with pumpkin cinnamon rolls during the 
fall. Like Matthew McConaughey would 
say in the film “How To Lose a Guy In 10 
Days,” “Frost yourself!”
» MARIA CARDONA
PHOTO EDITOR
Play my PS4 enough:
I didn’t spend as much time with my vid-
eo games as I wanted to. I planned on ad-
vancing my MyPlayer to superstardom 
in “NBA 2K16” or finishing all the “GTA” 
heists but I just couldn’t find the time for 
it. It was not meant to be.
Sleep more:
Sleep comes at a premium nowadays.Out 
side of my normal six and a half hours 
of rest, I wish I could have slept more. 
Between family, friends and freelance 
work, I only wish I could have been lazier 
and slept more. 
Go to a Bulls game:
After the semester, I told myself I’d go 
to a Chicago Bulls game. I really wish 
I could have because the Bulls are 6-2 
when I go to their games. Maybe I could 
have gone and coached the team better 
than current coach Fred Hoiberg’s 9-7 
record since the end of last semester. No 
shade though.
Vacation:
Oh, how I envy those who took trips to 
warm places over winter break while I 
was left freezing here in Chicago. Good 
news though, I’ll be leaving the city in 
February for a few days to go to Ohio! 
Can you pick up sarcasm in print?
Enjoy more city life:
I really wish I could have taken more lei-
sure trips to the museums. I wanted to go 
to the Shedd Aquarium but couldn’t find 
time between being lazy and seeing fam-
ily. Oh well, there is always spring break 
to look forward to.
» EVAN BELL
PHOTO EDITOR
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DIDN’T DO 
OVER BREAK
COMFORT 
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our staff’s 
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FRIGID WEATHER“NO MORE PARTIES IN 
LA” BY KANYE WEST 
FT. KENDRICK LAMAR
“LASTPAST”
RITUAL
Imagine only having to remember one 
password—your “LastPass” password. 
While it’s unsafe to use the same pass-
word for multiple accounts or to create 
a super simple password that hack-
ers can easily crack, “LastPass” helps 
you remember and manage all of your 
passwords. The next time you’re trying 
to log in into websites, the app can also 
autofill your login information.
Ritual” is another app that makes it 
even easier to order delicious food. Use 
Yelp to find a cafe, use Google Maps to 
find directions to it, then use “Ritual” 
to order your extra-special latte with-
out even speaking to another human 
being. As a foodie and an agoraphobe, 
I find it does what few other apps can. 
Also, it’s only available for users in Chi-
cago and Toronto, so it’s like you’re part 
of a special club!
APP
APP
» KATLYN TOLLY  
COPY EDITOR
» GRADY FLANARY 
COPY EDITOR
“IT’S ALWAYS 
SUNNY IN 
PHILADELPHIA” 
“ATELIER” 
The FX show is back for its 11th sea-
son, and season premiere “Chardee 
MacDennis 2: Electric Boogaloo” is, 
appropriately, the show’s highest rated 
episode. So far, season 11—3 episodes 
in—is gratifyingly meta and full of elo-
quent callbacks to the gang’s prior she-
nanigans that longtime fans will appre-
ciate. Always true to heritage, Dee still 
looks like a giant bird.
“Atelier” is a new Netflix original series 
set in Japan that follows a recent col-
lege graduate who aspires to a career in 
fashion, specifically, fabric and textiles. 
The series’ main character, Mayumi 
Nanjo, is absolutely adorable and very 
funny throughout as she tackles the 
trials of the fashion business. I found 
myself pretty engulfed in this drama’s 
very direct and emotional approach. I 
recommend it with wine.
SCREEN
SCREEN
» MITCH STOMNER
GRAPHIC DESIGNER
»ALEXANDER AGHAYERE 
SENIOR GRAPHIC DESIGNER
“KING OF THE 
WORLD” BY 
WEEZER
Weezer’s new single, “King of the 
World,” is reminiscent of its early 2000s 
album The Green Album. The single 
feels like a grungier version of “Island 
in the Sun.” It has that certain feel-good 
groove that gets stuck in your head but 
with a stronger bass line. It’s differ-
ent than Weezer’s more contemporary 
work, which has a heavier rock feel. 
“King of the World” is very sentimental. 
You should know this first—I am not a 
Kanye West fan.  I used to be, but then 
he became all hypocritical and crazy, to 
say the least.  His latest song, “No More 
Parties in LA” featuring rapper Kend-
rick Lamar, is mediocre at best and if it 
were not for Lamar’s verse, the entire 
track would be garbage.  Nonetheless, 
these rappers talk about women  in the 
song like we’re pieces of meat and I’m 
sick of it.
MUSIC
MUSIC
» BRITTANY BROWN 
MULTIMEDIA  REPORTER
» JESSICA SCOTT
MULTIMEDIA  EDITOR
SARAH PALIN 
ENDORSING 
TRUMP
January weather is inevitable. Al-
though I prepare myself with layers, 
gloves, a scarf and my puffy winter 
coat, I still struggle with the midwest-
ern winter. As I trudge to work in the 
3-degree cold with a not-so-friendly 
windchill, it’s hard to think positive-
ly. I wore my favorite, generally warm 
jeans, and my legs still felt like they 
were in the back of a butcher shop. 
Please, Chicago, let’s be fair here.
If there was something I have been 
missing from this extremely boring 
presidential race, it was definitely 
Sarah Palin—except not at all. The 
former vice presidential candidate 
and America’s most famous caribou 
hunter somehow made herself rele-
vant again by endorsing the Republi-
can frontrunner. Can these two go get 
lost in the Alaskan tundra, please?
RANDOM
RANDOM
» MEGAN BENNETT 
ASSOCIATE EDITOR
» GRETCHEN STERBA  
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OPINIONS
Mining towns need solid facts 
before show of support 
Many Republicans have accused President Obama of “waging a war on coal” throughout 
his time in office because of his efforts 
to adapt to and prepare for the effects 
of climate change. However, the presi-
dent recently acknowledged the green 
initiatives could hurt job prospects 
for those who rely on mining work.
The New York Times reported Jan. 
15 that Obama aims to stop build-
ing new coal plants, close existing 
plants, limit U.S. investments in 
plants overseas and ultimately keep 
coal underground in the future.
Many who work in the coal industry 
At Columbia, students and fac-ulty joke that it is impossible to walk from one campus 
building to another without getting 
caught in a cloud of cigarette smoke. 
This story may seem a little dramat-
ic, but it’s also how some tourists 
describe the entire city of Chicago.
Tourists have loathed Chicago’s poor 
air quality for decades, suggesting the 
city’s pollution problem makes them choke. 
However, a bill introduced by Mayor Rahm 
Emanuel to the City Council Jan. 13 could 
discourage some smokers from contrib-
uting to the city’s air quality problems.
The mayor’s proposed ordinances are 
part of a national trend as cities raise the 
legal age to buy tobacco products from 
18 to 21. The new age requirement would 
see this initiative as detrimental to 
their livelihood, but Obama said the 
government will offer those affected 
work after the plants have closed.
Not only is the coal industry facing a 
societal shift in acceptance of older, dirty 
energy, it is also competing with low nat-
ural gas prices that give electric utilities 
a cheap coal alternative. According to the 
New York Times article, six major coal 
companies declared bankruptcy in as 
many months, and employment in the coal 
mining industry is reportedly at a 20-year 
low with only 64,000 industry jobs.
With the coal industry economically 
propping up so many towns throughout 
also raise Chicago’s taxes on tobacco 
products, which the mayor said would 
feed $6 million a year into Chicago Public 
Schools to support summer orientation 
programs for incoming high school 
freshmen, according to a Jan. 13 press 
release from the Mayor’s Press Office.
While the mayor claims he’s pushing 
these ordinances now because he is con-
cerned for the health of his constituents, 
many are questioning whether there’s 
another motive behind the ordinances.
A Jan. 17 Chicago Tribune article said 
Emanuel’s proposal was based primarily 
on a study by the Institute of Medicine 
in Washington, D.C. that recommends 
raising the legal age for buying tobacco. 
The study suggests that 21-year-olds will 
be more mature than 19- or 20-year-olds 
the U.S., it is understandable that families 
who have relied on mining work for gener-
ations would be hesitant to embrace plans 
to end coal production or begin training 
programs to work with clean energy.
Some are worried the transition from 
coal mining to clean energy may leave 
people permanently unemployed, as 
seen in the past with steel towns in the 
Midwest and tobacco towns in the South. 
As one of the country’s largest employ-
ers, the coal industry appeals to some 
because the work does not require 
extensive education and pays well. What 
may be overlooked by concerned workers, 
though, is that working in renewable 
energy would likely offer more stable 
employment than the finite world of coal.
Historically, the coal industry has 
also been one of the most dangerous and 
labor-contentious industries for workers, 
subjecting people to death, injury and dis-
eases like the infamous  black lung disease, 
so the idea of dismantling it should not be 
dismissed purely out of fear of the unknown.
According to the New York Times 
article, a spending bill passed by 
Congress in December allocated $1 
billion of the 2017 budget for programs 
and that they would be more likely to 
reject the harmful habit. Nearly 90 percent 
of daily adult smokers surveyed in the 
study said they began smoking before age 
19, so establishing ways to deter young 
people from smoking is a worthy effort.
But why should the revenue from 
tobacco products go to CPS rather than the 
Chicago Department of Public Health? If 
the Mayor is aiming for a healthy Chicago, 
it would be sensible to give that money 
to the department that can reasonably 
address the problem. Is the mayor’s 
plan to funnel the tax revenue into CPS’ 
budget just a veiled attempt to repair his 
relationship with minority residents?
Emanuel claims his concern about youth 
smoking also stems from a perception 
that tobacco companies are targeting 
young people more and more aggres-
sively, and while that may be true, he’s 
not acknowledging that kids today are 
already surrounded by media messages 
telling them not to pick up cigarettes.
The Truth anti-smoking campaign 
that shows commercials on networks 
that would repurpose vacant coal 
mines for other jobs and industries.
While this is a promising step in 
the shift forward on clean energy, the 
president needs to offer workers specific 
details on the clean energy industry and 
the nature of future training programs.  
Residents of mining towns cannot be 
expected to trust an initiative about 
which they have little to no information.
The New York Times report stated that a 
study by the Headwaters Economics firm 
revealed altering the federal coal mining 
program could boost annual revenue by 
about $400 million, but mining towns 
say the added revenue would not cover 
the losses felt by potentially displaced 
employees who could get lost in the shuffle.
If plans to move forward with clean 
energy move too quickly, people who 
are already struggling financially could 
become worse off. They could lose their 
jobs completely or receive poor training 
for new jobs. If this push to renewable 
resources is going to gain traction, the 
government needs to  present mining 
industry workers with a subsidy arrange-
ment to ease the transition into new 
jobs and foster trust in these plans. 
like MTV has aired some of the most 
cringeworthy yet straightforward ads 
telling young adults they’ll regret trying 
tobacco. Some of the commercials feature 
scenes like a young girl pulling skin from 
her face to pay for cigarettes to represent 
the power of addiction and the biological 
damage of cigarettes. These ads convey 
strong, memorable messages that would 
likely counteract any of the tobacco 
companies’ marketing campaigns.
Chicago certainly has a smoking prob-
lem, but the city faces many other health 
crises that are arguably more critical 
and deserving of Emanuel’s attention, 
such as the six mental health centers 
the mayor closed in 2012 that have left 
so many residents without proper care.
There’s no harm in taxing nonessential 
products like tobacco, and with CPS 
in a dire financial state, it’s more than 
fair to allocate funding to the city’s 
youth education. However, Emanuel 
should be upfront with his motives 
rather than suggesting smoking is 
the city’s biggest health concern.
editorial
Tobacco tax surrounded 
by smoke and minors
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Journalists face 
virtual reality
Cosby charge 
not exactly 
victory for 
women
Virtual reality once seemed like something out of a sci-fi movie, but 2016 could be the year personal 
virtual reality systems, like virtual 
reality headsets, are incorporated into 
daily life—and daily journalism.
The Oculus Rift virtual reality sys-
tem—a headset device that hooks up to a 
PC and is designed for gaming—debuted 
for preorder for $599 at the Jan. 6 
Consumer Electronics Show in Las Vegas 
and will ship to stores on March 28.
A number of  virtual reality systems 
already exist, ranging from the inexpen-
sive Google Cardboard, which requires 
users to put their phones in a cardboard 
box with eyeholes, to more deluxe models 
like Samsung’s Gear VR headset. The 
systems are not perfect, and there have 
been complaints that they cause motion 
sickness, headaches and double vision.
These systems are already in use in 
a variety of fields. As reported Jan. 7 by 
CNN, a Miami doctor used the technology 
to simulate a surgery before successfully 
performing it on a five-month-old girl. 
Comedian Bill Cosby was charged Dec. 30 with second-degree aggravated indecent assault 
of Temple University basketball coach 
Andrea Constand, whom he allegedly 
drugged and sexually assaulted in 
2004 in his Philadelphia home. 
The news of his arrest caused nation-
wide celebration from rape victim advo-
cates as well as dismay among Cosby 
supporters. While entertainers, including 
director Judd Apatow and comedian Amy 
Schumer , expressed joy at the news of 
the arrest via Twitter, Cosby supporters 
have come forward denouncing the 
prosecution. Rapper R. Kelly went to his 
defense in a Jan. 20 interview with GQ 
and Cosby’s attorney  Monique Pressley 
has begun making media rounds to 
deflect any criticism of  her client. 
Some critics say the decades-long 
delays in reporting purported crimes 
invalidate the accusations while others 
see the charges as part of a conspiracy 
to tarnish the names of prominent black 
entertainers and maintain white privilege 
This Super Bowl Sunday, viewers will 
be able to watch the Animal Planet’s 
Puppy Bowl in virtual reality, accord-
ing to a Jan. 7 USA Today article.
The Oculus Rift announcement, 
however, has sparked a national con-
versation among tech experts and 
entrepreneurs about virtual reality 
and its potential growth in 2016.
Virtual reality may soon become main-
stream, said New Enterprise Associates 
general partner Rick Yang in a Jan. 1 
CNBC article. But, for news organiza-
tions like The New York Times and Vice 
News, experiments have already begun. 
On Nov. 8, 2015, The New York Times 
distributed a Google Cardboard device 
to its Sunday subscribers and launched 
a free smartphone app with exclusive 
content called NYT VR. The first 
virtual reality film from a war zone 
was created by journalist Christian 
Stephen about Aleppo, Syria, and was 
released Aug. 10, 2015, by RYOT News. 
Virtual reality is not yet a realistic 
option for many news organizations 
within the industry. This is in spite of a 
2005 deposition in which Cosby admitted 
to giving drugs such as Quaaludes, strong 
sedatives that have been used medically 
and recreationally, to women he wanted 
to have sex with. Quaaludes, a brand 
name for methaqualone, is no longer 
legally available in the United States.
Yet any celebration of a feminist victory 
is premature and the likelihood that the 
approximately 50 women who came 
forward will finally be heralded for their 
courage is remote. If anything, the pub-
licity has made the naysayers even more 
resolute in defending Cosby from not just 
Constand—who in fact did alert the police 
after the assault and settled her civil 
case out of court in 2006—but the other 
accusers who waited to come forward.
According to a 2013 report from the U.S. 
Bureau of Justice Statistics that studied 
the reporting of sexual assaults from 1995 
to 2010, only 35 percent of total sexual 
assaults were reported to the police in 
2010. Within the 15 years, the percentage 
never reached more than 60 percent.
Should Chicago 
change the tobacco 
buying age from 18 to 
21?
student poll
commentary
commentary
nick fox 
junior business & entre-
preneurship major
I don’t really care because I don’t 
smoke, but if you’re 18, I don’t see why 
you can’t buy tobacco.
courtney tesh 
senior theatre major
Raising the age from 18 to 21 is a good 
idea, I just don’t know how successful 
it’s going to be. 
katherine schmidt 
senior design major
I don’t see a problem with raising it, 
especially because the alcohol age is 
21. But, the libertarian in me says it’s 
my choice.
because the equipment necessary is 
expensive, and there are no industry 
standards regarding how to oper-
ate it or publish virtual content.
Previously, journalists have been the 
interpreters of current events around the 
world. Virtual reality provides viewers the 
opportunity to experience these things 
for themselves—no outside interpretation 
necessary. This brings up the concern that 
virtual reality could make reporters obso-
lete. The technological advancements have 
primarily concerned broadcast journalists.
Reporters should take advantage of the 
ability to immerse readers and consumers 
of news even further. Virtual reality isn’t a 
threat, but an opportunity for growth and 
more innovative reporting. Embracing 
virtual reality will allow reporters to 
transport their viewers through unprece-
dented methods. Developments still need 
to be made, but the content already created 
by news organizations shows promise for 
combining journalism and virtual reality.
The study also states that two of the 
top reasons victims cited between 2005 
and 2010 as why they did not report the 
crimes were listed as “police would not do 
anything to help” and “fear of reprisal.”
The pushback was bad enough when all 
the court of public opinion had to base its 
opinions on was a damning deposition and 
dozens of accusers, but Cosby supporters 
are illuminating a major socialissue. It 
is unfortunate how society diminishes 
the importance of the alleged victim’s 
story because the country is not ready to 
stop dismissing the female victim voice.
While Cosby’s arrest is a necessary 
and promising step in Constand’s quest 
for justice, the reaction proves this step 
forward is far from a victory for women 
and assault victims. For this case to have 
any effect on how our male-dominated 
society views and believes female victims, 
drastic changes, including not dismissing 
women’s claims of sexual assault, need to 
occur within mass societal viewpoints. 
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Chicagoans may see tax, age 
increase for tobacco products 
MAYOR RAHM EMANUEL proposed ordinances 
on Jan. 13 that would increase the legal age 
to purchase tobacco products from 18 to 21 
and raise taxes on many forms of tobacco.
The ordinances are still pending City 
Council approval, but if passed, they would 
set minimum prices and pack sizes for 
tobacco products, according to the Jan. 13 
press release, which cites research showing 
low tobacco prices the correlation between 
increased tobacco use among youth.
“Youth smoking is now at a record low in 
Chicago thanks to a series of reforms put 
in place to crack down on marketing tac-
tics employed by big tobacco companies,” 
Emanuel said in the press release. “These 
reforms introduced today will help today’s 
youth make healthy choices and refrain 
from the harmful effects of a tobacco habit.”
According to the press release, four out 
of five smokers start before they are 21, and 
cities like New York, Boston and Chicago 
suburb Evanston have already increased 
the buying age to 21.
Under the ordinance, minimum prices 
for tobacco products would be $11.50 for 
a pack of cigarettes, a pack of little cigars 
and a 0.65-ounce package of roll-your-own 
tobacco, $1.70 for a large cigar and $4 for 
an ounce of smokeless tobacco, the press 
release stated.
In addition, the ordinance, which would 
exempt expensive cigars, would require lit-
tle cigars be sold in a minimum pack size 
of 20 and big cigars in packs of four while 
banning free samples and discounts that 
put the price below the minimum, according 
to the release.
A 20-pack of little cigars would go from 
costing $5.79 to $8.79, a two-pack of cigars 
would increase from $2.25 to $4.05, a small 
pouch of roll-your-own tobacco would 
increase in price from $7.25 to $11.54 and 
smokeless tobacco for a standard 1.3 ounces 
would increase from $4.19 to $6.35, accord-
ing to the press release.
The press release specifies that the $6 
million generated by the tax will be used 
to fund a universal freshman orientation 
program that would provide students in 
district-run schools a weeklong program 
to acclimate to their new schools.
Sydney Powell, a junior business & entre-
preneurship major, said the potential min-
imum age increase is not enough to stop 
young adults from smoking. She said people 
who are underage will find a way to get cig-
arettes and tobacco products the same way 
they get their hands on alcohol prematurely.
“We become adults at 18, we move away 
from our parents, and if we decide to ruin 
our bodies with smoking, that’s our decision,” 
Powell said.
Mark Brticevich, coordinator of Fitness, 
Athletics & Recreation at Columbia, said he 
agrees that the proposed ordinances may 
not stop those under 21 from smoking.
“We tried prohibition before, we’ve tried 
making things difficult for people—if peo-
ple want to smoke, if people want to drink, 
if people want to do drugs, they will do it,” 
Brticevich said.
Powell said she worries the ordinances 
may encourage some adults under 21 to 
purchase fake IDs so they can buy tobacco 
products.
Brticevich also said he thinks young people 
will go to great lengths to keep smoking.
“Once a person is addicted, they’ll prob-
ably spend whatever it takes to keep their 
addiction going,” he said.
Brticevich, who started smoking when he 
was 10 and continued for 20 years, said he 
thinks more time needs to be spent discuss-
ing the consequences of smoking. 
“Part of the problem in our education sys-
tem is that we should be teaching health that 
is age-appropriate every single year, so kids 
early on understand the dangers of drugs 
and smoking without making 
it the forbidden fruit,” 
Brticevich said.
He said most peo-
ple want to smoke to 
seem cool or to help 
them relax, and such 
individuals need 
healthy alternatives 
like exercise, medi-
tation, hobbies and 
stress relief mech-
anisms like using 
Silly Putty or stress 
balls to keep their 
hands busy.
“As an ex-smoker, 
you want to keep the hands 
busy, you want to keep the 
mind busy and the mouth 
busy, preferably not busy on 
consuming a lot of different 
foods,” Brticevich said. “If you 
haven’t smoked, don’t start. 
You’re not missing anything, 
and if you do smoke, your life 
depends on quitting.”
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Chicago businessman hopeful 
to open city’s first gun shop
Burnett Jr. (27th Ward).
However, Burnett said he 
opposes a gun shop opening 
in his ward.
“A shooting range, if the commu-
nity would like a shooting range, I 
don’t have a problem with,” Burnett 
said. “But, a gun store I have a 
problem with.”
Burnett said he foresees  the store 
becoming a hub for illicit gun  sales.
“Say I was a guy looking to sell 
some illegal guns, what’s the best 
place to find people to sell illegal 
guns to?” Burnett said. “Either 
you go in the neighborhood, in the 
ghetto, or you go to a gun shop.”
O’Connor said he is surprised by 
the alderman’s decision, but he is 
optimistic he will eventually open 
the store.
“I’m disappointed in [Burnett’s] 
reaction and based on our conversa-
tion,  I thought that he would support 
whatever the community wanted,” 
O’Connor said. “I’m going to talk 
with my zoning council, my attorney 
and see what my real options are.”
O’Connor plans to meet with 
his attorney and real estate bro-
kers on Jan. 25 and is considering 
scheduling another meeting with 
Burnett. Going forward, he said he 
will also begin scouting for alter-
native locations. Gun sales are a 
huge untapped market in Chicago, 
he said, adding that the nearest gun 
stores and shooting ranges are 
located in the suburbs.
“When I first started this process 
we gathered a couple [locations], but 
this was the best fit, but there are 
other places we can go,” O’Connor 
said, although he declined to disclose 
specific locations he is  considering.
Chicago’s gun laws have eased 
in recent years. A 2010 landmark 
Supreme Court ruling, McDonald 
v. Chicago, overturned the City’s 
handgun ban and in 2014, Illinois 
became the last state in the U.S. to 
pass legislation enabling its citi-
zens to carry concealed handguns. 
Following the Illinois decree, the 
City Council passed an ordinance 
permitting gun stores in some 
zoned commercial and downtown 
service districts if they meet a 
number of conditions, including 
that they remain at least 500 feet 
from any school or park. Shooting 
ranges enjoy less freedom than gun 
stores and are only allowed in zoned 
manufacturing districts.
Attorney and  longtime West 
Loop resident Mary Danahy said 
she is  strongly opposed to people 
carrying concealed guns and the 
prospect of a gun store opening in 
her backyard.
“Particularly in an urban set-
ting, I don’t want to be around 
people that are carrying,” Danahy 
said. “I’m sure the founding 
fathers could not have imagined 
 gun-toting urbanites.”
While Danahy said she is hoping 
Burnett stays firm on his decision, 
Alain Milotti, a West Loop resident, 
who participates in competitive 
shooting recreationally, said he 
supports the business proposal.
“I’m hoping they’ll educate the 
community,” Milotti said. “In my 
opinion, a large reason of why peo-
ple have anti-gun views is just the 
simple fact that they’re not familiar 
with them and human tendency 
is to be afraid of what we are not 
familiar with.”
A CHICAGO BUSINESSMAN is push-
ing  forward with plans to open 
the city’s first gun store and 
shooting range despite resistance 
from community members and 
an alderman.
The brainchild of Irving Park 
resident Christopher O’Connor, 
the shop and range was originally 
scheduled to be built by the end of 
the year at 613 N. Union Ave. The 
project would convert a ware-
house in a manufacturing district 
into a glass-encased, luminous 
showroom and a target practice 
studio with the sleek decor of an 
Apple Store.
The potential arrival of the 
Firearms Defense Training 
Center has caused disagreements 
in the community about whether 
it should open, but O’Connor said 
he thought if he could garner 
support for the shop, it would be 
approved by Alderman Walter 
Irving Park resident Christopher 
O’Connor plans to open Chicago’s 
first gun store and shooting range, 
despite community criticism.
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Panelists debate how 
soon police videos 
should be released  
assuring the integrity of investi-
gations is key. She said between 
30 and 60 days might be “a  good 
place to land” in terms of releasing 
video evidence.
Angelo said he disagrees with 
Lightfoot about when to release a 
video to the public.
“I am not 100 percent in agree-
ment on any time frame as far as 
releasing things that went to video 
or any type of other evidence based 
on a clock,” Angelo said. “I think it’s 
based on the investigation.”
Lightfoot and Angelo spoke about 
the importance of avoiding quick 
solutions to systemic problems.
“I believe so many individuals 
don’t realize the impact they’re 
making on reactionary proposals,” 
Angelo said. “It’s a little bit too soon 
to try and implement legislation.”
Christopher Smith, a civil rights 
attorney on the panel, said videos 
should be released promptly except 
in special circumstance and there 
should be a strict and transparent 
process for determining whether a 
video should be withheld.
Smith said a small window of 
time is needed to ensure informa-
tion is not wrongfully withheld 
from the public.
“We need to have a rule when it 
comes to police actions and police 
shootings and things of that nature 
[and] have a rule that video and 
information must be released,” 
Smith said. 
EXPERTS SHARED IDEAS on how 
City Hall and the Chicago Police 
Department can better handle 
video evidence and increase 
transparency at a Jan. 20 panel 
held at East-West University.
The event, hosted by the Illinois 
Campaign for Political Reform, an 
organization that hosts  free edu-
cational programs at local colleges 
and universities to promote inter-
action with government, comes on 
the heels of a federal investigation 
into the CPD and newly released 
video evidence showing  the 2013 
fatal police shooting of unarmed 
17-year-old Cedrick Chatman.
Panelists included president 
of the Chicago Police Board Lori 
Lightfoot and head of the Fraternal 
Order of Police Dean Angelo.
Lightfoot said she is concerned 
about the management of video 
evidence related to police-involved 
shootings and how the footage  can 
undermine the integrity of ongoing 
investigations if released too soon. 
“Videotape, as we know, is an 
incredibly powerful piece of evi-
dence,” Lightfoot said. “It has the 
ability to really shape a discussion 
and shape people’s perceptions in 
innumerable ways.”
Lightfoot said video evidence 
can alter eyewitness testimonies 
because people may change their 
original recollection of events 
based on what they see on camera.
She does not think withholding 
video evidence from the public is 
the solution, however. Lightfoot 
said striking a balance between the 
public’s right to information and 
Chicago Police Board President Lori Lightfoot spoke about  transparency at a panel on Jan. 20 at East-West University.
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This is a Red Line train to Howard.”Anyone who has used 
Chicago Transit Authority’s public 
transportation system has heard 
the voice of Lee Crooks. In addi-
tion to being the voice of the CTA, 
Crooks also does voice-overs for 
Kellogg’s Froot Loops, Walmart 
and the Discovery Channel, to 
name a few media clients. 
The Chronicle spoke with 
Crooks about being the voice of 
the CTA, how it feels to hear his 
announcements and his advice to 
aspiring voice-over artists.
THE CHRONICLE: How did 
you become the voice-over 
artist for the CTA?
LEE CROOKS: I was signed 
with an agent in Chicago—I’m 
still signed to that agent—[and] 
they sent me an audition that doz-
ens, if not hundreds of people were 
getting. I had just gotten back from 
Disney World, where I had been 
vacationing with my family and 
I’m thinking, “Well, I don’t really 
know what a train voice is supposed 
to sound like.”
This is pre-YouTube, so there 
really wasn’t another reference 
I could find online. Frankly, the 
Internet was just getting going—I 
think I got the audition in ’97. While I 
was at Disney, I had ridden the mono-
rail [and] there was an announcer, so 
I did my best imitation of that guy. 
I sent out the audition [and] never 
heard anything, so I figured they 
went with somebody else.
Six months later, I get another 
phone call from my agent saying 
“They want you to read a little more 
but I think you have the job,” so I sent 
them off some more stuff... and they 
brought me in and I spent two and a 
half days recording the first round 
of stuff for the trains. 
Has anyone ever recognized 
your voice in person?
The only time that has ever hap-
pened has been when I’ve been 
Lee Crooks
»  MCKAYLA BRAID  
METRO EDITOR 
occupation: Voice of the Chicago transit authority 
in a recording session. When I’m 
just talking, nobody recognizes my 
voice because frankly the way I’m 
talking to you right now is how I 
sound. They usually don’t put 
two and two together, but when 
I’m in a recording session, espe-
cially with somebody new who is 
not aware that I do the CTA stuff, 
occasionally, I’ll have somebody 
go, “You sound really familiar,” 
and I know what they are getting 
at but they haven’t figured it out. 
 I’ll ask them, “by any chance do you 
ride the Chicago train or the bus?” 
and I’ll say “What stop is it?” and 
they’ll say “Lake” and I’ll say, “This 
is Lake.” The look on their face is 
worth the price of admission—it is 
a moment of realization that is fun 
to watch, but it’s only happened to 
me in recording studios.
What is it like hearing your 
voice on the trains and buses?
I’ve ridden the train a few times and 
it’s always weird to hear my voice. 
For instance I was on the bus—it 
must have been a year ago—I was 
listening to the bus and listening to 
my announcements, and they had 
them so loud that I was kind of like 
“shut up,” and it would have been 
annoying no matter who was doing 
the announcements. For some rea-
son they had the announcements 
cranked up so loud that I couldn’t 
stand them. I felt sorry for riders.
What is your advice to aspiring 
voice-over artists?
Learn everything about the busi-
ness before you jump in with both 
feet because the business is differ-
ent than you think it is. You think 
you [just] have to read a script 
into a microphone, [and] that [will 
be] great and they’ll hire you and 
you make some money. There’s 
a myth out there that you can do 
voice-over part time and make six 
figures. I guess my question is if 
somebody can tell me where that 
job is, [because] I’d like to sign up 
for it, because it’s really, truly a 
full-time job. 
DELILAH’S
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Lee Crooks is a voice-over artist most 
widely known in Chicago as the voice 
of the CTA.
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lemon cream drizzled with white 
chocolate and almonds in 2015.
Leah Haselhorst, manager at 
1st Ward Events, said this is her 
first time working with Donut Fest, 
but this is 1st Ward Events’ third 
year hosting. She said the company 
hopes to host future fests as well.
“From what I’ve heard about 
Donut Fest in the past, it has gone 
very well,” Haselhorst said. “It’s a 
big undertaking, and the line is out 
the door for most of the day.”
Chop Shop, the restaurant 
partnered with 1st Ward Events, 
a venue for special events, plans 
to enter an Italian-inspired dough-
nut as well as hosting this year, 
Haselhorst said.
“We’re really excited to be part of 
Donut Fest and that they offered 
our chef [the opportunity]  to make 
doughnuts for it,” Haselhorst said.
Donut Fest is scheduled to have 
sessions at 9 a.m. and 2 p.m. on Jan. 
31 at 1st Ward Events at Chop Shop. 
More information is available at 
DonutFest.com.
‘Donut’ worry— 
Donut Fest is back
A selection from Firecakes Donuts, 68 W. Hubbard St. and 2453 N. Clark St., is 
scheduled to be entered in the third annual Donut Fest for a chance to win the “Best 
Donut” award Jan. 31.
She said no plans for either 
city’s event will be made until she 
knows whether the event can run 
smoothly outside of Chicago. She 
added that New York and Chicago 
fests will offer similar experiences 
although the participating baker-
ies will be local. 
Skoch said Donut Fest benefits 
a local charity, Un86’d, which 
provides assistance to restaurant 
industry workers who have been 
injured or who are ill.
“It’s really nice to give back to 
the people who help make [Donut 
Fest] happen,” Skoch said.
Skoch added that the festival 
will offer more doughnuts through 
the extra vendors participating 
in the second session. She added 
there will still be one award for 
“Best Donut” chosen by judges, but 
the fest will have a winner from 
each session in the category of 
Crowd Favorite. 
Firecakes Donuts, located at 68 
W. Hubbard St. and 2453 N. Clark 
St., won “Best Donut” in 2015 with 
the Tahitian vanilla bean-iced 
doughnut with white chocolate 
pearls in the competition last year, 
said owner Jonathan Fox. 
“[Winning ‘Best Donut’] was 
very gratifying, and we appreciate 
people seeing the level of detail and 
quality of products we put into our 
doughnuts,” Fox said.
He could not reveal anything 
about this year’s entry other than 
how different it is from last year’s.
For the last two years, West 
Town Bakery, 1916 W. Chicago Ave., 
won the People’s Choice award, but 
another bakery will take home the 
prize this year because West Town 
is not participating in 2016, said 
Chris Teixeira, West Town Bakery 
executive pastry chef and partner.
“We didn’t get the judges’ pick, 
but we got the approval of the 
crowd,” Teixeira said.
Teixeira said West Town Bakery 
made the decision not to partici-
pate this year because the bakery 
will launch its confection line, and 
the staff needed to focus on that. 
He said the bakery plans on return-
ing to the fest next year.
West Town Bakery entered 
a blueberry jam doughnut with 
DOUGHNUTS, ONCE A simple com-
fort food, are now part of a com-
petitive celebration of the best 
craft treats around Chicago.
The third annual Donut Fest is 
scheduled for Jan. 31 at 1st Ward 
Events at Chop Shop, 2033 W. 
North Ave. This year, the sold-out 
event has been expanded to two 
sessions with nine different bak-
eries participating in each session 
and six additional vendors provid-
ing coffee and tea, as of press time.
“I was expecting [Donut Fest] to 
be popular, [but] I wasn’t expect-
ing such a response,” said Rebecca 
Skoch, Donut Fest’s founder.
Donut Fest also ventured to New 
York this year, Skoch said, adding 
that she hopes the event will trans-
late well to New York’s culture.
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